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Before Pearl Harbor we ac- 
cepted our Nation's call to de- 
velop and fabricate devices and 
parts urgently needed for De- 
fense and later for War Produc- 
tion. At the close of 1942 our 
entire facilities are devoted to 
this work. 

We look forward to the 
eventual victory of the United 
Nations, when the thunder and 
destruction of war are past, and 
we may again design and build 
the supreme instrument of mel- 
ody and harmony — The Pipe 
Organ. 

May this New Year, 1943, 
bring to you Success, Health, 
and Lasting Peace. 


mM. P wae a 
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AUSTIN ORGANS, INC. 


Organ -A rchitects and Builders 
HARTFORD, CONN. 
Represented by 


Dien, PANO Gwe ae Se bles naeandee Riverview Drive, Suffolk, Va. 
TSRUGEN: TEPOWN:. ..o 60s sen00s 4539 North Richmond St., Chicago, 11]. 
Pe EROS da aan ae weeee 522 Fifth Ave., New York, N.Y. 
Pp its PION «5055s eases seas P. O. Box 159, Winston-Salem, N.C. 
ey SSID. os sau pa sieeaeee P. O. Box 234, Honolulu, Hawaii 
Petes INN Ck octets a be ts com eae ome Los Gatos, California 


Kansas City Organ Service & Supply Co. 
4113 Pennsylvania, Kansas City, Mo. 
Shewring Organ Service....15400 Lydian Ave., Cleveland, Ohio 


Se Mies MRIS 5 4'8.6 45.44 Owes KSD SSS ASS P. O. Box 161, Atlanta, Ga. 
Be EDs Goes a tiene seen 34 “A” St., Salt Lake City, Utah 
Cc. J. Whittaker..... 5321 Eighth Ave. N.E., Seattle, Washington 
Samuel R. Warren....172 Connecticut Ave., West Haven, Conn. 























PIETRO 


CONCERT ORGANIST 
B 
Lessons in 
PIANO - ORGAN - COMPOSITION - LITURGY 
| 


852 Carnegie Hall 
Tel.: Clr. 7-0951 New York, N.Y. 






































The Ideal Book 
for Every Organist 


BACH 


Selected, Edited & Arranged 
by 
ORLANDO A. MANSFIELD 








Adagio in E Minor Passion Choral 
Behold, What Manner of | Prelude in A Minor 
Love Prelude in B Flat 
Bourée in B Minor Prelude in C 
Eternal Peace Prelude and Fugue in D 
Fantasia in B Minor Minor 
Fugue on “Vom Himmel | Prelude and Fugue in E 
Hoch” Minor 
Gelobet Seist Du, Jesu Christ | Qui Sedes 
Grave in E Minor Sarabande in A Minor 
Lobt Gott, Ihr Christen All- | Sicut Locutus Est 
zugleich Vater Unser Im Himmel- 
Moderato in C Minor reich 





Price 50¢ Net 


Write for Complete Catalog of Organ Music 
Order From Your Dealer or Direct 


EDWARD B. MARKS MUSIC CORPORATION 
R. C. A. Building « Radio City - New York 
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263 Choice Choir Selections 
for ONLY $1.00 


To give choir directors an opportunity to get 
acquainted with the high musical quality and un- 
usual value of the material available in The H. & M. 
Auditorium Series of 25 cent chorus books, we offer 
one each of the following 16 volumes of the series 
for only $1.00. Each volume contains 32 pages of 
the finest choral music. The 16 volumes contain 
263 selections which in any other form would cost 
close to $20.00. Our regular price—$4.00. They are 
all yours for only $1.00 if you order at once. 

Just make your order read: ‘‘Herewith find $1.00 
for American Organist Assortment of The H. & M. 
Auditorium Series.”’ 


All 16 of These Books for $1.00 


Number of 
Selections 
Select A Cappella Choruses by Noble Cain 
Bach Chorales by Walter E. Buszin 
Second Book of Bach Chorales by Walter E. Buszin.... 
Anthems for Mixed Voices by H. A. Mertz.........-+000- 
Deseants on Favorite Hymns by Russell Carter 
Praetorius Settings for A Cappella Choir 
by Walter E. Buszin 
Eight Standard Anthems by H..A. Mertz...........eee008 
Selected Compositions of Palestrina by Arthur O, Andersen 
Six Mendelssohn Anthems by H. A. Mertz.............56- 
Seven Select Anthems by Florence M. Martin 
Uncommon Christmas Carols by John Cozens............ 
Hymns and Anthems for Treble Choirs by J. C. Wohlfeil 
Descants on Christmas Carols by Vernon, Sheehan & Hughes 
Christmas Carols for Treble Choirs by Florence M. Martin 
Select Chorales by Walter E. Buszin 
Motets and Chorales for Treble Choirs by Walter E. Buszin 


Because the above offer is for choir directors only, 
be sure to state your position or connection as such, 


HALL & McCREARY COMPANY 
Publishers of Better Music 


437 South Wabash Avenue Chicago 























Weatminater 
Choir Callege 





JOHN FINLEY WILLIAMSON, PRES. 


ALEXANDER MCCURDY 
Head of Organ Department 


TRAINING ORGANISTS AND 
CHORAL CONDUCTORS 
FOR THE 
CHURCH, CIVIC CHORUS, SCHOOL 
and COLLEGE 











PRINCETON, N. J. 



































NACHTHORN 


Tonally and structurally the Nacht- 
horn is a hybrid between the Flute and 
the Principal stops. 

Its tone is pervading and full with- 
out being heavy; and the unusually 
complete series of harmonics present 
in its voice makes it the ideal ‘mixer.’ 

The name probably comes from the 
Netherlands — about the fifteenth cen- 
tury — and refers to the open charac- 
ter of the pipes rather than to ‘night.’ 

These stops may be employed to 
advantage at any pitch from eight to 
one foot, in any of the divisions of 
the organ. 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DONALD HARRISON, President 
WILLIAM E, ZEUCH, Vice President 


Factory and Head Office 
BOSTON, MASS. 




















Key to Publishers 


This system of key-lettering enables our readers to identify the pub- 
lishers when they want to order. In the program columns the key- 
letters are hyphenated next after the composer's name, in the review 
and other columns they are placed within parentheses. 

Wherever the first letter of a two-letter abbreviation is used alone 
to indicate an American publisher that publisher can supply the publi- 


THE FIRST ESSENTIAL: 





cations of the firms thus linked to his key-letter. 


a. Arthur P. Schmidt 
ab. Bayley & Ferguson 


fr. 
Ss. 


G. Ricordi & Co. 
Clayton F. Summy Co. 


ak. Banks & Son sb. Rieter Biedermann 

al. Lengnick & Co. sp. Peters Edition 

at. Schott & Co., London sw. Weeks & Co. 

ay. Seyffart t. Theo. Presser Co. 

b. Boston Music Co. ta. Alph. Leduc 

bt. Thompson tf. Robert Forberg 

bw. Winthrop Rogers tj. John Church Co. 

c. Carl Fischer Inc. tl. Laudy & Co. 

co. Oxford Univ. Press ts. B. Schott’s Sohne 

cp. Patersons Pub. ub. Bach Music Co. 

d. C. C. Birchard & Co. uc. Cressey & Allen 

dd. Deane & Sons uf. R. A. Hoffman Co. 

e. E. C. Schirmer Mus. Co. ug. Gambel Hng. Mus. 
ec. Chester (choir) uh. Heidelberg Press 

es. Schlesinger’schen ui. Music Press Inc. 

f. Sam Fox Publishing Co. uk. Kranz 

fp. Keith Prowse & Co. ul. Lorenz Pub. Co. 

g. G. Schirmer Inc. um. McLaughlin & Reilly 
gc. Curwen & Sons um. Wm. E. Ashmall 

h. H. W. Gray Co. un. Concordia Pub. House 
hb. Bornemann, Paris uo. Cornell Mus. Pub. Co. 
hn. Novello & Co. up. Wm. A. Pond & Co. 
i. Harms Inc. ur. R. D. Row Mus. Co. 
il. J. H. Larway & Co. us. D. L. Schroeder 

j. J. Fischer & Bro. uw. White-Smith Mus. Co. 
ja. Anton Boehm & Son va. Augsburg Pub. House 
jb. Breitkopf & Hartel vb. B. F. Wood Co. 

jc. Costallat et Cie ve. Chappell & Co. 

je. G. Kothe’s Erben vf. Forster Mus. Pub. 

jf. F. E. C. Leuckart vh. Harold Flammer Inc. 
jg. Fritz Gleichauf vk. M. Witmark & Sons 
ih. J. Hamelle vl. C. Harold Lowden Inc. 
jj. Junfermann’sche Buch. vm. Com. Music Corp. 
jk. Kistner Musikverlag vp. Com. Publication Soc. 
jl. Leduc & Cie vs. Ed. Schuberth & Co. 
jm. A. Maier vu. United Lutheran Pub. 
jn. Carl Simon vw. Willis Music Co. 

jo. Otto Junne vy. Boosey & Co. 

jp. H. Pawelek xa. Augener Ltd. 

js. Schott Freres, Belg. xh. Heugel, Paris 

jt. L. J. Biton xj. Jurgenson, Leipzig 

ju. Procure Generale xm. Hammond, London 
jw. L. Schwann xo. Bosworth 

jz. “Sten” xp. Edition Pizzi 

k. Elkan-Vogel Co. xr. Richault 

kd. A.Durand, Paris xs. Schola Cantorum 

kl. H.Lemonine, Paris xv. Vincent Mus. Co. 
ks. M.Senart, Paris xw. Joseph Williams Ltd. 
1. Galaxy Music Corp. yc. Marcello Capra 

lb. W. Bessel & Co. yf. Forsyth 

le. Elkin & Co., London yl. Herelle & Co., Paris 
Is. Stainer & Bell ys. Siegel tae 
m. E, B. Marks Mus. Corp. yu. E. Sulenburg, Leipzig 
mc. Chester (organ) z. Associated Mus. Pub. 
mp. W. Paxton & Co. zc. Choudens 

n. manuscript ze. Max Eschig & Cie 

o. Oliver Ditson Co. zh. Hainauer 

p. C. W. Homeyer & Co. zo. Bote & Bock 

pf. Faith Press zs. Simrock 

pp. Plainsong & Med. Soc. zu. Universal 


Consult this list merely to translate the key-lettering of the review 
and program columns; do not use it in sending programs to T.A.O. 
In your programs write the full name of the publisher, thus: J. Fischer, 
or C. Fischer, Ditson, Schott Belgium, Schott London, etc. 

In placing your orders with your dealer give him the name of the 
publisher as we give it in this Key to Publishers; it may be a help 








Guilmant Organ School 


WILLARD IRVING NEVINS, Director 


Forty-third Year 
12 West 12th Street, New York 
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to give him also the name of the American publisher through whom 
this list indicates the work may be secured. 

Wherever convenient do your share of cooperation by placing your 
orders with the publishers who help make this magazine possible; their 
names and addresses will be found in the advertising pages. 


Books & Music of 1942 


The following are selected as the outstanding works adver. 
tised and reviewed during the past year; they are summarized 
here for the benefit of organists who maintain up-to-date 
libraries. 
Books 

Bach’s Life Chronologically, by T. Scott Buhrman; 5x7, 
54 pages; Organ Interests Inc., $1.25; May 133. 

Modal Trends in Modern Music, by Dr. Horace Alden 
Miller; Cornell Music Publishing Co., $1.50; Feb. 57. 

Priests’ Chants & Recitatives, by Carlo Rossini; 115 pages; 
J. Fischer & Bro., $1.75; Dec. 326. 


Sonatas & Suites 
Kuhnau, Johann: Biblical Sonata No. 1, ar. W. I. Nevins, 
18 pages; H. W. Gray Co., $1.25; July 188. 


Organ Collections 

Bach Collection, ed. & ar. O. A. Mansfield; 20 pieces; 
E. B. Marks Co., 50¢; Dec. 325. 

Bach: Six Svhuebler Chorals, ed. Dr. Albert Riemen- 
schneider; Ditson-Presser, $1.50; Nov. 294. 

Hawke, H. Wm.: Pedal Studies; 8 pages; Elkan-Vogel, 
$1.00; Nov. 298. 

Karg-Elert: Choral-Improvisations, Op. 65, Vol. 6; 11 
pieces, 42 pages; E. B. Marks Co., $1.50; Feb. 38. 

Kreckel, Philip G.: Melodia Sacra; 20 pieces, 40 pages; 
J. Fischer & Bro., $1.50; Nov. 298. 

Sowerby, Dr. Leo: Meditations on Communion Hymns; 6 
pieces, 30 pages; H. W. Gray Co., $2.00; July 188. 


z Anthology of Early French Organ Music, 12th to 18th 


centuries, coll. & trans. by Joseph Bonnet; 15 pieces, 58 
pages; H. W. Gray Co., $2.50; June 164, Aug. 212. 


= Historical Recital Series, ed. & ar. Dr. Clarence Dickinson ; 


40 pieces, two volumes; H. W. Gray Co., $3.50 each; July 
190. 
< 139 Selected Organ Pieces, comp. by H. L. Vibbard; 189 
pages; Amsco, $1.00; Feb. 56, Dec. 343. 

Organ Music, sel. by Dr. Roland Diggle; Amsco, $1.00; 
Feb. 56, Dec. 343. 

Organ Pieces, comp. by H. L. Vibbard; 192 pages, 53 
pieces; Amsco, $1.00; Feb. 56, Dec. 343. 

Seasonal Voluntaries, ed. & ar. O. A. Mansfield; 11 pieces; 
E. B. Marks Co., $1.00; Dec. 325. 
< Selected Organ Solos, sel. by Dr. Roland Diggle; 51 
pieces, 192 pages; Amsco, $1.00; Feb. 56, Dec. 343. 

Standard Compositions for Organ, sel. by Dr. Roland 
Diggle; Amsco, $1.00; Feb. 56, March 70, Dec. 343. 


Cantatas & Oratorios 
Faure: “Requiem” ; C. W. Homeyer Co.; Aug. 226. 
Goldsworthy, Wm. A.: “One Night in Bethlehem,” 38 
pages; J. Fischer & Bro., $1.00; Oct. 260. 


Vocal Collections 

“Exaltate Deum,’ col. by Carlo Rossini, 115 pieces for 
liturgical year, 166 pages; J. Fischer & Bro., $1.50; Feb. 38. 

“General Anthem Book,” Set 1, comp. John Holler; 12 
anthems, 63 pages; H. W. Gray Co., 75¢; Jan. 8, Sept. 237. 

“Gregorian Kyriale,” ed. by Carlo Rossini; 177 pages; J. 
Fischer & Bro., $2.50; May 134. 

101 Christmas Carols,’ unison or 4-part; E. B. Marks 
Co., 50¢; Dec. 325. 

“Regina Pacis,” Latin hymns and motets, col. by Philip 
G. Kreckel; 33 pieces, 62 pages, s-a or t-b; J. Fischer & 
Bro., $1.00; Sept. 237. 
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Hymnal 
“Worship in Song,” 367 hymns; Appleton-Century, $90.00 
a hundred; Feb. 34, April 103. 


Phonograph Records 

Bach: Art of Fugue, played by E. Power Biggs, Germanic 
Museum organ; 10 12” disks in two Victor albums, M-832, 
M-833; $11.00 complete; Dec. 348. 

Bach: Come Sweet Death, played by Virgil Fox; Victor 
12” disk 18,495; Dec. 328. 

Bach: Orgelbuechlein, played by E. Power Biggs, Ger- 
manic Museum organ; three 12” Victor albums, M-562, 
M-679, M-711; Dec. 348. 

Bach and Brahms: Two Choralpreludes, played by E. 
Power Biggs, Harvard University organ; Victor 12” disk 
18,292; April 116, Dec. 348. 

Bach and Vivaldi: Two Pieces, played by Virgil Fox; Vic- 
tor 12” disk 11-8236; Dec. 328. 

Felton: Concerto No. 3, played by E. Power Biggs; Victor 
album M-866; Dec. 348. 

Handel Concertos, played by E. Power Biggs and Fiedler 
Symphonietta: No. 2, Victor disk 15,751; No. 10, Victor 
album M-587; No. 11, Victor disks 2099-2100; No. 13, Vic- 
tor album M-733; Dec. 348. 

Sowerby, Dr. Leo: ‘Symphony’ (Organ Sonata) in G, 
played by E. Power Biggs, Harvard University organ; four 
12” disks, Victor album M-894, $4.50; July 200, Dec. 348. 

Four Pre-Bach Pieces, played by Joseph Bonnet, Hammond 
Museum organ; Victor 12” disk 18,413, $1.00; June 173, 
Dec. 327. 

Organ Music of 19th and 20th Centuries, played by Joseph 
Bonnet; 7 pieces, 12” Victor album M-835, $4.50; Jan. 18, 
Dec. 327. 

Studies in Organ Tone, by G. Donald Harrison and Ernest 
White; 3 12” disks in album; Aeolian-Skinner Organ Co., 
$4.00; May 131. 


Reviewers’ Favorite Organ Pieces 

Douglas, Ernest: Samarkand, C, 8p. md. J. Fischer & Bro., 
75¢; July 188. 

Edmundson, Garth: Epiphany, G, 3p. me. J. Fischer & 
Bro., 50¢; Dec. 324. 

Elmore, Robert: Two Choralpreludes, 8p. me. Elkan- 
Vogel, 90¢; Dec. 324. 
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ELectTric AcTION 


s Parts for or complete relays, combinations, 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 


For further details consult your organ builder. 


The W.H. REISNER MFG. CO., Inc. 


Hagerstown, Maryland 




















WE SPECIALIZE 


. in Parts and Supplies 
s for repairing, modernizing, 


8 and enlarging pipe organs. 


= Insist upon our products. 


ORGAN SUPPLY CORPORATION 











Erie, Penna. 


540-550 East 2nd Street 
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Titcomb, Everett: Scherzo, Dm, 6p. me. B. F. Wood Co., 
50¢; April 103. 

Yon, Pietro A.: Marche Pastorale, A, 6p. me. Galaxy, 60¢; 
Nov. 298. 


Reviewers’ Favorite Anthems 

Diggle, Dr. Roland; “Upon the hills,” Af, 5p. u. e. Carl 
Fischer, 15¢; May 132. 

Gessler, Caroline: "Give ear to my prayer,” Tp. me. J. 
Fischer & Bro., 15¢; June 160. 

Johnson, Alfred H.: “Prayer for Peace,” Em, 4p. u. me. 
J. Fischer & Bro., 15¢; March 68. 

Hallstrom, Henry: “God came like the dawn,” 11p. md. 
H. W. Gray Co., 16¢; March 68. 

Kountz, Richard: “First light of morning,” Ef, 7p. b. e. 
Galaxy, 15¢; Jan. 7. 

Means, Claude: “Prayer for Liberty,” D, 4p. u. e. H. W. 
Gray Co., 10¢; May 132. 

Mueller, Carl F.: “Create in me a clean heart,” Em, 6p. 
e. G. Schirmer, 15¢; Nov. 296: 

(In these two sets of favorites the selections were confined 
to American composers so far as known, to original composi- 
tions, and, in the anthems, to those in normal four-part work 
and for general occasions. Surprised there are not more 
listed? So were we, so we looked through all twelve issues 
twice. Some fine anthems were discarded because written 
for eight-part singing in an era when the vast majority of 
choirs have not yet mastered thoroughly good four-part work; 
besides, most eight-part attempts look like simple bluff on a 
composer's part.—ED.) 


General Service Music 


A—Dr. Joseph W. CLOKEY: “Eight Responses in Modal 
Style,” 10p. me. (J. Fischer & Bro., 16¢). Here is a set of 
grand responses, modal to make them all the more churchly, 
with enough touch of the unusual to make them worthy of 
the best choirs. For any denomination, though it looks like 
an attempt to gain some of the liturgical beauties of Catholic 
and Episcopal services for the nonliturgical. Every choir 
should use them, no matter what the denomination. There 
is no accompaniment written but one is implied and abbre- 
viated, in the way a master organist would actually perform 
them. 


"LAUS ET JUBILATIO" 


Compiled by CARLO ROSSINI 

® 8x11. 179p. paper-bound. (J. Fischer & Bro., 
$2.50). ‘‘The standard Gregorian manual for church choirs, 
high schools, and colleges. Motets, hymns, and Kyriale for 
all seasons and major feasts of the liturgical year.” An insert 
gives a concise and easily-understood set of rules for Latin 
pronunciation. For unison singing, to which Fr. Rossini has 
added three under-parts to serve as an accompaniment, hor- 
rible thought. The beauty of Gregorian is almost lost when 
accompanied, though there are exceptions. It’s all in modern 
notation, comfortable voice-range (as is all plainsong), Latin 
text. It’s a hymnbook for all Catholic purposes, containing 
only church music, as perhaps its title implies. Fr. Rossini is 
a man of positive notions, thoroughly convinced of the beauty 
of plainsong and so insistent in his championship that he 
makes an occasional enemy; such men do a lot of good in 
the world. What a relief if much of the music we hear in 
church functions were silenced in favor of a thoroughly devo- 
tional unison unaccompanied singing of such music as this 
volume contains. Younger and less experienced choirs can 
be taught to sing music like this effectively; it may be a 
tormenting thought to a good Catholic but none the less 
English texts ought to be supplied to such settings as these 
and then used in Protestant churches wherever spiritual and 
musical growth permits. 




































GRAY-NOVELLO 
The 50th Anniversary of a great 
cAmerican (horal Work! 


HORA NOVISSIMA 


by HORATIO PARKER 


First performed on May 3, 1893, by the 
Church Choral Society of New York, 
under Richard Henry Warren. 


Complete Vocal Score, $1.75 


The following choruses may be had separately 
(with English and Latin texts) : 


1. Cometh Earth’s Latest Hour .20 
2. Most Mighty, Most Holy .20 
3. Thou Ocean Without Shore .25 
4. There Stand Those Halls .30 
5. City of High Renown my 
6. Thou City Great and High 35 


159 E. 48th St. 
New YorK 


THE H. W. Gray Co. 
Agents for NOVELLO & Co. 


GRAY-NOVELLO 

















For the Attention 
of Organists and Choir Directors 


EFFECTIVE, EASY ANTHEMS 


are Powell Weaver 
EN iii incaiotavianecnideainamieamunnanl J. S. Bach 
Come Unto Me (St. Matthew Passion)......J. S. Bach 
transcribed for single choir by Antoinette Hall 
Humanity is Onel................ R. Huntington Woodman 
eee Ble, Tal....0...2500050000.0, J. Christopher Marks 
Lead Us, Heavenly Father.................... Roger Quilter 
O Master, Let Me Walk With Thee......Hugh Porter 
The First Light of Morning................ Richard Kountz 
(with Contralto (or Baritone) Solo) 


RECOMMENDED ORGAN SOLOS 
Choral Prelude on the tune 


a T. Tertius Noble 
Marche Pastoralle................<.0000...ss0se.s0ssossee0 Pietro Yon 
Arioso (Thanks be to Thee).................. G. F. Handel 

Arr. by Channing Lefebvre 
a I Tessin cesesiscentsiconien T. Tertius Noble 
Re a TE Pietro Yon 


Processional (Onward, Ye Peoples!)......Jean Sibelius 
Arr. by Channing Lefebvre 


RD PIII sn eincssnsenssccsisccssnsssinnl Roland Diggle 
RUMEN Soc sence vk cc ee Robert L. Bedell 
Gavotte Moderne..................:cc0cc0008 Robert L. Bedell 


Galaxy Music Corporation 
17 West 46th Street New York 











































Classics for the Organist’s Library 








ANGELELLI, CARLO . Tema ¢ Variatgi. . . . .... « » $425 
BOROWSKI, FELIX Sonata (No.1) . . pe = ~ Se 
CLOKEY, J. W. XVII. Century Masters (Bk. 1) ue + . ee 
XVII. & XVIII. Century Masters (Bk. 4) . . 1.00 
EDMUNDSON, GARTH . In Modum Antiquum (Bk.1). . . . . . 1.25 
7 Classic Preludes on Old Chorals . . . . 1.25 
7 Modern Preludes on Ancient Themes . . 1.25 


FRANCK - BONNET 
LISZT - BONNET 


Three Chorals 
Variations on the Basso Continuo of the first 


In preparation 


part of Weinen Klagen and of the Crucifixus 


of the B minor Mass by J.S. BACH . . . . 1.25 
GAUL, HARVEY 4 Bach Organ Transcriptions . . . . . .~ 1.25 
HANDEL, G. F. Suite from Water Music ........ 1.00 
RAVANELLO, O. Christus Resurrexit, Opus 50 . . . . . . 1.50 


Publications of Character 
J. FISCHER « BRO. 


19 West 40th St 


NEW YORK, N. Y. 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 

*—Arrangement. 
A—Anthem (for church). 
C—Chorus (secular). 
O—Oratorio-cantate-opere form. 
M—Men's voices. 
W—Women's voices. 
J—Junior choir. 
3—Three-part, etc. 
4+—Partly 4-part plus, etc. 

Mixed voices and straight 4-part if 
not otherwise indicated. 

Additional Cap-letters, next after 
above, refer to: 


A—Ascension. N—New Year. 

C—Christmas. P—Palm Sunday. 

E—Easter. S—Special. 

G—Good Friday T—Thanksgiving. 

L—Lent. 

After Title: 

¢.q.¢q.qc.—Chorus, quartet, chorus 
preferred) of quartet, quartet 
a se or chorus. 

s.a.t.b.h.I.m.—Soprano, alto, tenor, 


bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 


ated). 
o.u..-Organ accompaniment, or un- 
accompanied. 
e.d.m.v.—Easy, difficult, moderately, 
very. 
a ame" pages, etc. 
rs 7 art writing, etc. 
Af.Bm.Cs.—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 


a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest or detail of stoplist. 
h—History of old organ. 
— pipework, or detail 
pePhoto of case or auditorium. 
s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 


r—Review or detail fa composition. 
s—Special series of programs. 
t—Tour of recitalist. 
*—Photograph. 


@ PROGRAM COLUMNS 
Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. T.A.O. no responsibility 
for spelling of unusual names. 
Recitals: “Indicates recitalist gave 
the builder credit on the printed 
program; if used after the tit le of a 
composition it indicates that a ‘'solo- 
ist'' preceded that work; if used at 
the beginning bY any line it marks 
he ther program. 
Services: “indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 
Obvious Abbreviations: 








a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor 
h—Harp. u—Unaccompanied. 
j—Junior choir. v—Violin. 
m—Men's voices. w—Women's 
off—Offertoire. voices. 

—_ | ie pages, etc. 


—= 3-p—3-part, etc. 
yohenating denotes duets, etc, 























1942 Contributors @ 


es 
Dr. Homer D. Blanchard 


Rowland W. Dunham Donald F. 
Ferdinand Dunkley Dr. Rowland F. 
Frank T. Edds The Hon. Emerson 


Dr. C. Harold Einecke 
Robert Elmore 


John Van Varick Elsworth Edward B. 





Catharine Morgan 


Nixdorf 
Philbrook 
Richards 


Sheldon Scott 
Paul Swarm 


Vreeland 

















Isa Mcllwraith Charles C. Washb 
= - : = Editor John Mcintire Reginald Whitworth 
Vol 26 JANUARY 1943 No. | 
EDITORIALS & ARTICLES 
Haydenville Congregational Church ........ FODRSOR AE SOR c's 0:50 certo Cover, 1 
| CAT 17 SERS erg ae Or Bauman Lowe .......... Frontispiece, 8 
RGUSG UNE PLEAS) fe oisnicce Siolscasors ons Wie cn lus AIMEE G5 eG Oe rer SRD 
THE ORGAN 
Beginning a Second Johnson Pilgrimage... .. John Van Varick Elsworth ......... 9 
What the Storm Did) 65 cca ns vo ueeeweens Gestau FDO G6 Gee ccviswarcnswios nee 15 
Organs: Amherst, Second Congregational....Emmons Howard .........0..0005. s10 
Belchertown, Congregational ............ SICEPO NO OP MIMOR dsr ss oe sitcésni eee sll 
Belchertown, Methodist Church .......... Ue ne c10, sll 
Chesterfield, Congregational ............. We AOR O Io: 5 5's steep teieandiaerecala ps10 
Haydenville, Congregational ............. VORRSGR SSO 6560) a seiinvins pl, s10, cll 
JONNGHOW I Sty JONAS © 5606 dcsigic sod wneee O12) SEE oe eee oe oer eee s9 
Johnstown, United Presbyterian .......... ROO RSI AGING 5. aio. co K hes ciaenoss s9 
New Brunswick, First Reformed ......... TCL). ER RA ea ear ete $16 
Southampton, Dune Church ............ Hillencen-EAane® occ cvcecawsaews abps15 
CHURCH MUSIC 
Dramatizing “St. Paul” ...............045 Calharine MOR gan a viiiss ive wna entees 11 
SErvice SelECtiONS: ..cs.cic0e vec sane 20 Dedicating Service-Flag ............ 13 
“Whore INOvIsstia oss ies acc scare’ 6 “Music & Bible” Series ............ 20 
RECITALS & RECITALISTS 
Advance: Programs) ..........605.000s00% 18 ASCE LO REAINS oo r6 os si0:;diersie,estcereiiaierats 19 
NOTES & REVIEWS 
ISVGEIES THOSCGASE 2 2ii ise o.scce ea uanie cas 17 Repertoire & Review, 4: 
He's mt the Acny Now ........... 22 MCN rai cease er rd oe ia herein 16 
HORAN Ge fiac.4:5) saisina\sieis u aleeaavanals ea 17 Books & Music of 1942........... 4 
COCCI G es os icers 6 os oa Save are 5. 47 
General Service Music ........... 5 
Key to Publishers .............4 6600: 4 
PICTORIALLY 
Belchertown, Methodist Church ........... Unknown Builder ....... 06... c0ee c10 
Chesterfield, Congregational ............... VO CLL a c10 
Haydenville, Congregational .............. VORASGB TO? SOR. ci:csn0-06en eo ermacees pl, cll 
Southampton, Dune Church ............... EEIGIOCHRARO a8 Buss: ein Rares bp15 
DHCCEEIOCHIC AGHON: 66.46.0050 600s asec or WARS ow aco aise cigccuslonavogeusintatade m21 
REE aai dso ose. 0 4, 6 ko ose ee CON GH-GIINB OE 35 hein scatennees ewes m3 
RGRIStGCLESCONAO! 5520.0 ccsiasias scner sina cere ol 16) 5 eter eae ere ree m21 
POPPE AU ISCUMOS iio. canoer eiientne aes Catharine Morgan .......0...00000 12 
PERSONALS 
Jil te) Clad (021) ad Oa p21 Paget TIGtatlO: 6. -5:00esinclelnd theta 16 
PAR Et DEB oon is saceca isi Sevs sie ereoaieva $20 Riemenschneider, Dr. Albert ....... 115 
Cheneg. WANSIOW coiiceakiaccccnwes 24 INGORE RE) CABO og Si Sede sedans rs 
EMI hh hs acererdcara dicen *18 St; Glaus loud), .o5 Ge esecwenes *022 
Dunkley, Ferdinand. .....:... 00330005 116 Senior. (Dr. Pah 5.6 cece ovecdeaers 022 
OMSERCIGIRMOINEN, 6 eae 6 genck. saveeee ewan rll ee Sa ST | | *13, 14 


COPYRIGHT 1943 BY ORGAN INTERESTS INC. 
Published by Organ Interests Inc., 


Printed by Richmond Boroug 


Publishing & Printing Co., 


Richmond Staten Island, New York 
Port Richmond, N. Y. 


12-16 Park Ave., 





ORGAN 


iMTERESTS 


IN 


= 





RICHMOND STATEN ISLAND 





Phone: Dongan Hills 6-0947 


NEW YORK CITY 








HE older | grow and the more | see of life, the more | see the 
need of just ordinary plain humanity. Art, Educational Ideals — 
all right, but you can't sell them as such. What a lot of bunk 
most of it is! Why not come down to brass tacks and face the 
situation squarely? What the world wants, and it wants a lot of 
it — and will pay for it — is beauty, just plain real undisguised 
beauty. And the man who can't see it and respond to it, cannot 
sell it. Beauty of sky, beauty of sea, beauty of painting, litera- 
ture — if you will, beauty of character. It's all around us, if we 
will only react to it. 

You cannot get it out of a book. It isn't taught in school. 
You have got to feel it. If you can't, then never try to sell it, but 
be a bookkeeper, or a floor-walker, or any of a lot of other 
things. They are needed in the world just as beauty is, and don't 
make the mistake of thinking there is only one kind of beauty, 
just your own particular brand—that is, if you are going to try 
to sell it. 

It's a long way from Bach's Sleepers Wake to Home on 
the Range. If you can't see the beauty in the latter, you will 
never help anyone see it in the former. 

Of course you must have technic— you must have hands 
to collect fares on a trolley car — you must know your business 
-— you must have tact and patience and ideals and know what 
people want and need. And no matter whether you play a Bach 
Fugue or Red Hot Mamma, make it beautiful and you will have 
edded something that was not there before — and something 
that can be sold. 


— BAUMAN LOWE 
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Beginning a Second Johnson Pilgrimage 


By JOHN VAN VARICK ELSWORTH 


Organs in Amherst, Belchertown, Chesterfield, Haydenville, Johnstown 





N the fall of 1941 the Author 
undertook a search through old New England for examples of 
the work of some of our nineteenth-century organbuilders, 
with particular emphasis on the work of Johnson & Son of 
Westfield, Mass. The results of that excursion were such 
that a further search was contemplated, with an effort to 
uncover more detailed history of Johnson & Son. The exper- 
iences gained on this second trip have enabled me to draw 
certain conclusions in regard to different periods in the history 
of the activities of Johnson. 

Last year the search was confined principally to the small 
New England villages, and this same plan was followed again, 
except that a complete investigation of Westfield, Mass., the 
home of Johnson & Son, was to be included. Previous ex- 
periences have shown that in communities where an abundance 
of money had been available, and in most cities, these fine 
organs were discarded entirely, or rebuilt so that they retain 
little of their former character. 

This year, with conditions of the whole world in such a 
state of upheaval, and with organbuilding at a virtual stand- 
still, it may be quite refreshing to go back to the period of the 
nineteenth-century when these organbuilders were flourishing 
and times were less trying. So, in practically every one of 
these beautiful New England villages, a fine old organ is 
usually to be found in the village church, long since forgotten 
as anything but “‘an old organ,” and reposing there as it was 
originally placed many years ago by its builder. 

With plans made, the Author and a friend who happens 
to be an architect started forth from Watertown, N.Y., with 
northwestern Massachusetts as our objective. The first night 
was spent in Johnstown, N.Y., which is full of historical inter- 
est dating back to Revolutionary days. In the morning we 
made a hasty inspection of the churches, finding two rather 

JOHNSTOWN, N.Y. 

ST. JOHN’s EPISCOPAL 

J]. H. & C. S. Odell 
V-12. R-12. S-13. B-0. P-617. 


PEDAL SWELL 
16 *Bourdon 27 8 Diapason 46 
GREAT Clarinet Flute 46 
8 *Diapason 58 St. ‘Dia.’ Bass 12 
Melodia 46 Dulciana 46 
Keraulophone 46 4 Violina 58 
4 Octave 58 8 Oboe 58 
Waldfloete 58 G-P. S-P. S-G. 
2 Fifteenth 58 *All other ranks expressive. 
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Beginning with some early organs by Hook-Hastings, 
Howard, Odell, and an unknown builder, the Author 
goes on to organs by Johnson, some of them pretty 
much in their original state, and supplies photos to 
record some of the interesting examples. 


small two-manual instruments dating back to the 1880's. The 
first of these was an Odell, located in St. John’s Episcopal 
Church. This instrument was rather good tonally—at least 
what there was. In the United Presbyterian Church we found 
a two-manual Hook & Hastings, but were unable to try this 
one, as the water-motor was apparently on strike. 

JOHNSTOWN, N.Y. 

UNITED PRESBYTERIAN 

Hook & Hastings 

V-15. R-15. S-16. B-0. P-796. 


PEDAL 2 2/3 Twelfth 58 
16 Bourdon 27 8 Fifteenth 58 
8 Flute 27 SWELL 
GREAT 8 St. ‘Dia.’ 58 
16 Bourdon 58 Viola 46 
8 Diapason 58 4 Flute h 58 
Melodia 58 Violina 58 
Dulciana 58 8 Oboe 46 
V. D’Gamba 58 Bassoon 12 
4 Octave 58 G-P. S-P. S-G. 


Water-motor. 

Taking to the road once more, we headed for Pittsfield, 
Mass., and the hills of the Berkshires. A beautiful white 
church in Lebanon, N.Y., near the Massachusetts state line, 
caused us to stop and investigate, but we found that the organ 
was one of the so-called romantic period, so we paused but 
briefly. Continuing on through Pittsfield we took a route to 
Northampton, not the main route but one that would take 
us through the villages of Hinsdale, Worthington, and Ches- 
terfield. 

At Chesterfield we found a beautiful white Congregational 
Church that contained a Johnson organ that was originally in 
a church in Huntington, Mass. The nameplate was missing 
and several sets of pipes had been left out when the organ 
was reinstalled. Those missing were the Great 3-rank Mix- 
ture and the 8’ Trumpet. By comparison with some other 
Johnson instruments, it is apparent that this organ dates to 
about 1868. The case was very attractive, and the Diapasons 
of course were excellent, although one missed the Mixture. 
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CHESTERFIELD CONGREGATIONAL 
A Johnson organ of about 1868 that originally stood in a Huntington church; 
its Mixture and Trumpet were discarded in moving. 


Most of the Trumpet pipes lay on one side, back of the case, 
and had been badly battered. 
CHESTERFIELD, MASS. 
CONGREGATIONAL CHURCH 
William A. Johnson 
V-13. R-15. S-16. B-0. P-763. 


PEDAL SWELL 
16 Diapason 27 16 Bourdon Bass 12 
GREAT 8 Diapason 44 
8 Diapason 56 St. ‘Dia.’ Treble 44 
Melodia 44 St. ‘Dia.’ Bass 12 
St. ‘Dia.’ 12 Salicional 44 
Dulciana 44 4 Violin 56 
4 Principal 56 8 Oboe 44 
Flute 56 Tremulant 
Ill *Mixture 168 G-P. S-P. S-G. 
8 *Trumpet 44 *Removed. 


At Williamsburg we stopped to hear the fine chorus in the 
1865 Johnson organ in the Congregational Church. This 
organ was described in March 1942 T.A.O. The Diapason 
chorus has a real charm that may be best described as being 
crisp and perky—and yet there is never a trace of shrillness 
or scream. 

The next village below Williamsburg is Haydenville and 
there in the Congregational Church we found Johnson’s opus 
417—about 1873. This organ was in good condition, and 
the Diapasons were of the usual Johnson excellence. The 
minister, the Rev. Ralph H. Winn, was very kind and helpful 
in giving us information and assisting us in securing photo- 
gtaphs. The case was quite ornate, as was the custom of the 
times. The effect of the organ was very good, being solid 
and bright, and its location seemed to be a favorable one. 

After completing our inspection of the Haydenville organ 
we turned north for about 15 miles, spending the night in 
the beautiful old village of Deerfield. With plans made, we 
set out the next day with Westfield as our goal and several 
intermediate points for stops. 

The first of these was the Second Congregational Church 
in Amherst. Here we found a small 2-manual built by Em- 
mons Howard of Westfield. In spite of its small size, the 
tonal qualities were good. Howard was in business for him- 
self for some time before the closing of Johnson & Son, but 
he had learned the art of organbuilding as an employee of 
Johnson. When Johnson ceased operations, Howard pur- 
chased the business and continued under his name for a few 
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HAYDENVILLE, MASS. 

CONGREGATIONAL CHURCH 

Johnson & Co., Op. 417 
V-14. R-14. S-16. B-0. P-733. 


PEDAL SWELL 
16 Diapason 27 8 Diapason 46 
GREAT St. ‘Dia.’ Treble 46 
8 Diapason 58 St. ‘Dia.’ Bass 12 
Melodia 46 Viola 46 
Unison Bass 12 4 Flute h 58 
Dulciana 46 Fugara 58 
4 Octave 58 8 Oboe 46 
Flute d’Amour 58 G-P. S-P. S-G. 


2 2/3 Twelfth 58 


Pistons 2: p. f. 
2 Fifteenth 58 





DR. PEDALTHUMPER LEARN HERE? 
So it would seem, for it's of unknown date & origin; in the Methodist Church, 
Belchertown, Mass. Photo by the Author. 


years. Unfortunately, Howard’s work was hardly up to the 
standard or excellence of Johnson & Son, but he built quite 
a few organs because of the goodwill and reputation which 
were Johnson’s. 


AMHERST, MASS. 
SECOND CONGREGATIONAL 
Emmons Howard, c.1890 
V-8. R-8. S-8. B-0. P-454. 


PEDAL SWELL 
16 *Bourdon 27 8 St. ‘Dia.’ 61 
GREAT Salicional 61 
8 *Diapason 61 4 Flute h 61 
Melodia 61 G-P. S-P. S-G. 


Dulciana 61 
4 Octave 61 


Concave pedal-clavier. 
*Unexpressive. 
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BELCHERTOWN, MASS. 
METHODIST CHURCH 
Builder Unknown 
V-9. R-9. S-10. B-0. P-413. 
PEDAL 
16 *Bourdon 27 
*Originally 12 pipes. 
GREAT 
EXPRESSIVE 
8 Diapason 54 
St. ‘Dia.’ 54 
Gamba 37 
Dulciana 42 
4 Octave 37 
Prin. Bass 17 
Flute h 54 
2 Fifteenth 54 
8 Hautbois 37 


0 Oe a hs 
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to try it out and take down the stoplist. It so happened that 
on the following day the Belchertown Fair opened and there 
were many strangers in town. While we were examining the 
organ the village police arrived and informed us that they 





A JOHNSON CONSOLE 
built ¢.1873 and still doing duty in the Congregational Church, Haydenville, 


GP Mass.; Johnson & Son Op. 417. Photo by the Author. 


Up in the Pelham hills east of Amherst is the old village 
of Belchertown where we discovered two quite old churches. 
In the Methodist Church we found a very old organ in a 
beautiful case. We were unable to determine the builder or 
date, but its appearance, the 54-note compass, and the case 
would indicate that it dated back previous to the 1840's. This 
instrument is a single manual and pedal. The Pedal originally 
had but 12 notes, but someone has since added a 27-note 
pedalboard and 15 additional Bourdon pipes bracketed onto 
the outside rear wall of the swellbox. The Manual-to-Pedal 
coupler was brought on by pulling the manual keyboard out 
as far as it would go. Mrs. Burt Collis, the organist, was 
very kind and gave us much valuable assistance and informa- 
tion. She believes this organ was originally in a church in 
Springfield, Mass. The tone, although very much on the 
quiet side, was excellent and of refined, mellow quality, and 
gave evidence of a very light wind pressure. 

In the Congregational Church in Belchertown we found a 
2-manual without a nameplate or date, but it appears to be 
the work of Steere & Turner and probably was built about 
1890. We procured the key from the organist and proceeded 


had received a complaint that someone had gotten into, the 
Church and was playing the organ. After establishing our 
identity, all was well and we didn’t get to see the town jail. 
BELCHERTOWN, MASS. 
CONGREGATIONAL CHURCH 
Probably Steere & Turner 
V-10. R-10. S-13. B-0. P-513. 


PEDAL St. ‘Dia.’ Treble 46 
16 Bourdon 27 St. ‘Dia.’ Bass 12 
GREAT Salicional 46 
8 Diapason 58 4 Flute 58 
Melodia 46 8 Oboe 46 
St. ‘Dia.’ Bass 12 Bassoon 12 


G-P. S-P. 4” G-G. S-G. 
Reversible: G-P. 
Pistons 2: G-p. G-f. 


Dulciana 46 
4 Octave 58 
SWELL 
8 Diapason 46 
After our encounter with the law, we departed from Bel- 
chertown for Westfield by way of Northampton and East- 
hampton. 
(To be continued) 


Dramatizing Mendelssohn's “St. Paul” 


By CATHARINE MORGAN 


Hawes Avenue Methodist Church, Norristown, Pa. 


RAMATIZATION can be done 
in any auditorium but is most effective in a church with chan- 
cel and altar. Use dim lights in the church, bright in the 
chancel. Three spot lights are necessary: 1. to be thrown 
on the choristers, preferably of highschool age, singing from 
the balcony; 2. on those taking part as the voices of the 
spirit; 3. a very bright one on Saul in the conversion epi- 
sode. No gestures are to be used except where indicated; all 
parts must be memorized, with an understudy for each part, 
and all movement must be in time to the music, according to 
directions. 

A hollow cross 10’ high, equipped with electric lights 
inside, shining through white crepe paper thumb-tacked all 
around the sides (back and front faces are of wood) can 
be made easily enough; it should appear bulky but not be 
heavy. The altar may be draped with dark red curtains; in 
front of it two or three grass rugs and four or five rocks are 
arranged to form a setting for the cross, later in the drama- 
tization; in the middle of this setting, space must be left to 
receive the cross in exactly the right position. The rocks will 


Complete details of how an organist prepared and 
presented a performance of the oratorio in drama 
form, with instructions on cast, costumes, stage- 
settings, and mild rearrangements of the score to tell 


the story as effectively as possible. 


later be rolled over to the base of the cross, anchoring it 
firmly. 

Costumes: Saul, later St. Paul, wears black cassock and 
white surplice with large cross of gold cloth or paper fastened 
on its front, both covered completely by a robe of light pur- 
ple shiny material made so it can be easily thrown off. Saul’s 
companions wear black cassocks, white surplices, and stoles 
of gold cloth or paper, all covered by a robe like Saul’s but 
of darker purple. High priest wears a red robe and gold 
mitre. Stephen wears a dark blue robe and stole of gold 
cloth or paper. Angels wear long white robes, white stock- 
ings, no shoes (put leather or cardboard insoles inside the 
stockings), and large white wings. Balcony choir wear 


black cassocks, white surplices, gold stoles; voices of the 
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spirit are similarly dressed. All others in Episode 1 wear 
black cassocks under a cotta made plainly in one piece, long 
sleeves, dark or medium purple, blue, or brown; a narrow 
belt is tied loosely about the waist and a narrow scarf hangs 
about the neck, reaching to the knees. These latter are of 
contrasting color or the same as the cotta. Men go bare- 
headed, women wear small triangular scarfs of matching color, 
fastened to the back of the head, not tied under the chin but 
falling loosely around the neck and shoulders. 

In Episode 3 all wear black cassocks, white surplices, carry 
Bibles in the left hand, concealed under the sleeve and invis- 
ible until the right time. In the Bibles are gold paper crosses 
6” x 18”, the 18” strip doubled so the cross may be used in 
the Bible as a book-mark. Ananias, similarly dressed, wears 
a gold stole. 

Episode 1, the Seizure of Stephen: ‘And Saul was con- 
senting unto his death.” Characters: balcony choir, young 
people; Saul, baritone; four companions of Saul, tenors or 
basses ; two false witnesses, basses; Stephen, tenor; high priest, 
baritone; chorus of Hebrews, senior choir; voice of the spirit, 
soprano. Balcony choir is in chorus formation in the front 
of the balcony, voice of the spirit is also in the balcony but 
apart from choir. Lined up in an anteroom, ready to enter 
the chancel by the door to the right, are these characters, in 
this order: Saul, his four companions (they enter by twos), 
Stephen, two false witnesses, each carrying a short length of 
rope, high priest, chorus of Hebrews (basses first, then tenors, 
contraltos, sopranos) . 

Organ overture. Omit pages 4 & 5 (Schirmer edition is 
referred to). At last brace on page 8 balcony choir rises and 
floodlight is turned on immediately after. After overture, 
cut to page 20. Balcony choir sings “To God on high... 
with faith assured’—Saul and companions enter, hands 
clasped behind them, heads bowed in deep thought, walking 
two steps to a measure—". . . for ever and ever.” Saul and 
group have now crossed chancel to left side, spotlight off, 
choir sits. Omit 21 and without pause begin 22; at change 
in music Saul and group stop, quickly turn, look toward door 
by which they entered. Two false witnesses enter same door 
quickly, four steps to a measure, dragging Stephen with them; 
“We verily have heard...” Finish second staff of page 23 
and go immediately to page 24 without pause or change in 
tempo. 

Chorus of Hebrews enters quickly, four steps to a meas- 
ure, men crossing chancel to left side, women grouped at 
right, all facing center, half-face to audience. Shephen and 
two false witnesses in center; high priest stands near Stephen, 
scornfully, with arms folded across his breast. ‘Now this 
man ceaseth not . . . and also God,” to 6th measure, p.28. 
Four Hebrews (two basses, two tenors), ‘He hath said,” 
finishing p.30. Chorus of Hebrews sings on, ‘Now this 
man,” to p.31, first note of fifth measure; end here by tak- 
ing the dominant-tonic ending used on p.28. Cut to p.34, 
measure 7. High priest, ‘Are these things so,” passing to 
other side of Stephen and looking at him with hatred. 
Stephen, ‘Men, brethren, and fathers . . . ye hard of heart’ 
—those nearest Stephen move toward him as if to seize him 


but he waves them back—"‘ye always do resist . . . with whose 
murder’’—Hebrews shrink back from Stephen and look at 
each other in horror—''ye have here been stained . . . obeyed 


it.” Chorus of Hebrews, ‘Take him away’; during this 
chorus the two false witnesses bind Stephen’s hands with rope 
and prepare to drag him off stage. At end of chorus, omit 
recitative and go without pause to p.60, aria. 

Saul, ‘Consume them all’’—steps to front center, and as 
he sings, the characters exit quickly, two steps to a measure, 
in this order: Stephen, false witness, high priest, Hebrews 
(basses, tenors, sopranos, contraltos). Saul’s companions re- 
main in chancel, two on each side of altar—“art the Lord 
alone’’—paces up and down chancel, one step to a measure— 
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“the highest over all...” At p.64, fourth brace, Saul faces 
front, raises a defiant fist to heaven, and goes off quickly, two 
steps to a measure, followed by his companions at the.same 
pace. 

Now return to p.40 and a voice of the spirit sings “‘Jerusa- 
lem,” as a spotlight is thrown on the singer. During this 
number the doors into the main vestibule are opened and 
angels take their stand in the doorway, bearing the cross, so 
that the next episode may proceed without pause. Spotlight 
goes off at end of the solo. Stephen, singing from behind 
chancel, p.39, “Lo I see the heavens.” At once to p.49, 
measure 3, “Lord lay not this sin . . . receive my spirit.” 
Organist continues to play but words are not sung. 


TWO "ST. PAUL" SCENES 


Entry of the angels bearing the cross, and recessional after the performance, 
with the cross lighted by lamps concealed within it. 


Episode 2, Conversion of Saul: ‘‘And there fell from his 
eyes.’ Characters: Balcony choir, voice of spirit (contralto), 
six angels, Saul and companions, Ananias (tenor). Saul and 
companions are if main vestibule, ready to enter; companions 
carry Bibles containing the concealed gold crosses. Balcony 
choir (spotlight is always turned on after they rise, and out 
before they sit) p.49, “To Thee O Lord.” During the sing- 
ing, the angels march in, two steps to a measure, down the 
main aisle, carrying the cross; they enter the chancel, place 
the cross in position among the rocks, and five of the angels 
move the rocks into position while a sixth plugs in the electric 
cord, unseen by the audience. The cross is later lighted by 
theostat. The chorale will have to be repeated, perhaps hav- 
ing the chorus hum it the second time. With the cross in 
position the angels kneel in formation, three on each side, 
facing it. Spotlight off, choir sits. 

The music now resumes on p.65, with a voice of the spirit 
spotlighted, “But the Lord . . . His children’’—Saul and com- 
panions enter slowly, four steps to a measure, walking down 
the aisle—"Bow down before Him. . . near us.” Spotlight 
off. Without pause go to p.68; girls of balcony choir, 
“Saul.” Entrance of Saul is timed so that when this music 
starts, Saul is ascending the chancel steps, his companions 
behind him but on the lower level. Saul and companions stop 
abruptly, then are about to go on, as the music continues: 
“Saul, why persecutest thou Me’’—Saul turns at top of chancel 
steps, faces balcony choir and kneels; spotlight is turned on 
him. Companions kneel on lower level, intently watching 
Saul. Saul, “Lord, who art Thou?” Girls of balcony choir, 
“IT am Jesus.” Saul, “Lord, what wilt Thou have me do?” 
Girls, ‘“Arise and pray unto the Father and then thou shalt 
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be told what thou must do”-—note change of words. Saul’s 
companions rise and two of them raise Saul to his feet and 
lead him, blinded by the light, to the cross, where he kneels, 
facing it, with two companions on each side of him. During 
this action the balcony choir hums the chorale on p.20, “To 
God on high.” Spotlight off; they sit. Now to p.87. 

Saul, ““O God have mercy . . . is offered before Thee’’— 
lights in cross by rheostat control come on very gradually and 
increase to full strength at end of the solo. Now to p.100. 
Ananias enters from right, places hand on Saul’s head, and 
sings, “Heat thou, brother Saul.” At end, Saul rises, com- 
panions and angels also rise; he faces front, his sight re- 
stored, lets his robe fall to the foot of the cross, steps for- 
' ward, his companions also moving near the cross and letting 
their robes fall at its foot. All this takes place during the 
playing of p.10C, the instrumental interlude, the organist 
continuing on p.101 as brilliantly as possible but the words 
are not sung. Ananias, p.101, “Go straightway and preach 
Jesus in the synagogues’’—note text change. Ananias, Saul, 
and companions, “We'll testify that He is very Christ.” 
Ananias and the companions step to right chancel, Saul re- 
mains center front. 

Episode 3, the Spread of Christianity: ‘Go ye into all the 
world.’’ Characters: Paul, chorus of Christians (senior choir. 
in choir vestments and carrying Bibles concealed in sleeves 
of surplices, the gold crosses within the Bibles) ,. voice of the 
spirit (tenor), balcony choir. At the start of the music on 
p.131 the angels march, two steps to a measure, down chancel 
steps and take positions on lower level, three to right, three 
to left, facing the cross; at the same time, entering from right 
chancel door, come chorus of Christians, two steps to a 
measure, contraltos first, then basses, tenors, sopranos, women 
again grouping in right chancel, men in left, crossing the 
chancel behind Saul. Chorus of Christians, ‘How lovely are 
the messengers.” At the close, they kneel, facing the cross 
which is still brightly lighted; angels also kneel. Now to 

.186. 
, Voice of spirit, “Be thou faithful.” Chorus of Christians, 
p-9, “Lord Thou alone art God . . . lest our. foes prevail” — 
all rise and face center, Paul and angels facing front, ready 
for recessional—'‘and grant to Thy servants . . . Thy word” 
—balcony choir rises. To p.84. 

Balcony choir, ‘Sleepers wake.’ During this chorale the 
recessional takes place, first the angels in twos, then Paul, 
Christians in threes in order of height. This must be thor- 
oughly rehearsed, as each person must know to which group 
of three he belongs and when to start. Each three forms at 
top of steps and as they step out from right and left each 
one puts his Bible in his right arm, the gold cross hanging 
down over the arm. Chorale is sung slowly. The organist 
should make the most of the trumpet notes in the accompani- 
ment and should continue playing the chorale if more music 
is needed. 

* 


Dedication of Service Flag 
Brick Presbyterian, New York 
© The following responsive-reading was used Nov. 

8, preluded by Willan’s “In the name of our God” (“we will 
set up our banners’) : 

Mmister: Lord, have mercy upon us. 

Congregation: Christ have mercy upon us. 

M.: Lord, hear our prayer. 

C.: And let our cry come unto Thee. 

M.: O Lord, save the state. 

C.: And mercifully hear us when we call upon Thee. 

M.: Almighty God, Who alone dost govern the affairs of 
men and determine the events of war, stretch forth Thine 
almighty arm to strengthen and protect, in every peril of sea 
and land and air, the sailors, soldiers, and airmen of our 
country, especially those of this parish whose names we now 


NINTH WAR-LIMITED ISSUE 


CARL WEINRICH 
newly appointed organist of Columbia University who gave his first recital 
there Dec. 1 on the 4-70 Aeolian-Skinner installed in 1939. 


remember before Thee. If it be Thy will, give them victory 
in the day of battle, and in the time of peace keep them safe 
from all evil. 

C.: We beseech Thee to hear us, O God. 

M.. Almighty God, Who hast overcome death and opened 
to us the gate of everlasting life, accept we beseech Thee 
the sacrifice of the service-men who come to Thee out of 
great tribulation; wash their robes and make them white in 
the blood of the Lamb. And grant that they may serve Thee 
day and night in Thy holy temple and receive from Thee 
the crown of victory. 

C.: May light perpetual shine upon them. 

M.: We commend to Thy tender care those on whom have 
fallen the miseries of war. Bless the homes from which these 
men have come. Look down in pity on all who suffer, on 
all who are torn by anxiety and fear. Bless all who minister 
to them, especially our chaplains, doctors, and nurses, and 
prosper their labors. 

C.: We beseech Thee to hear us, O God. 

M.: Almighty God, Who maketh even the wrath of man 
to turn to Thy praise, we beseech Thee to overrule our pres- 
ent troubles and so dispose the issues of this war that we 
may be brought through strife to a lasting peace. May the 
president of the United States and his counsellors be blessed 
with the spirit of wisdom and use the power committed to 
their hands for the deliverance of the oppressed, for the 
honor of our country, and for the promotion of Thy glory 
and the establishment of Thy kingdom. 

C.: Give peace in our time, O Lord. 

M.: Now unto Him that is able to do exceeding abund- 
antly above all that we ask or think, according to the power 
that worketh in us; unto Him be glory in the church by 
Christ Jesus, throughout all ages, world without end. Amen. 

Dr. Paul Austin Wolfe is minister, Dr. Clarence Dickinson 
organist. Brick Church men in the service were listed as 
45; they included 15 lieutenants, 7 majors, 4 corporals, 3 
ensigns, 2 captains, 2 sergeants, 1 lieutenant-colonel. 
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Excuse It, Please 


We begin our second quarter of a 
century just as we began the first—in the midst of a devastat- 
ing war. But this time the war under Roosevelt leadership 
is infinitely worse in its effects on American citizens and 
especially American organbuilders. Strange that it’s always 
the democrats who bring wars to our shores. Twenty-five 
years ago, on our 1918 December page 590, I said this, not 
realizing how true it would be: 

“Germans. piped war and the world had to dance to it; 
now they pipe peace, and shall we dance to that also? If so, 
Germany has won. She got war when she wanted it; if she 
gets peace when she wants it—and not before—who will be 
master of the world? It is not an enigma; please God it 
shall not be the stigma of civilzation.” 

But it was, or is. And will be again. So long as free 
peoples blindly follow the orders of their dictators—whether 
they be the politicians of Germany or the politicians of Amer- 
ica—just so long will there be no peace, no security, no 
decency. 

What can any of us do about it? Not much, but there 
are a hundred million of us and if we all do what each of 
us individually can, there is yet hope. And the one thing 
we each can do and must do if we want to remain free men 
and women is to talk eternally against politicians and their 
dictatorships and their inordinate conceit. We must thrust 
our clenched fists into their faces as we say to them, All right, 
you got us into this war by your treachery and your failure 
to preserve the peace we had to earn at our own cost in blood 
and money twenty-five years ago, and we'll fight it out once 
more again and regain that peace; but after that these fists 
will deal with you and every other blundering servant who 
attempts to usurp from us the freedom that is ours by the 
grace of God. 

After this second peace has been earned by us, any man 
among us who sacrifices his rights—his freedom to do & say 
what he pleases, his freedom to work without permission of 
any labor board or labor union, his freedom to retain the 
major portion, not the minor, of his rightful income—will 
be a traitor to the God-given freedom upon which this nation 
of ours was founded and a threat to the personal and prop- 
erty rights that are yours and are mine. 

Politicians and politics don’t concern us of the organ 
world, don’t they? In heaven’s name let us wake up. 

—t.s.b.— 

The first recital to be reported as we open our second quar- 
ter of a century is that by Mr. Carl Weinrich on the 4-70 
Aeolian-Skinner built for Columbia University in 1939. It 
was designed by Mr. G. Donald Harrison and personally fin- 
ished by him. Don't let the 70-stops fool you into thinking 
it a small organ; there are 87 ranks and you'll find the whole 
thing described in June 1940 T.A.O. Mr. Weinrich was 
recently appointed to the University music faculty and this 
was his first program for the University. 

Buxtehude, How Beautifully Shines 

Handel's Concerto 10 


Mozart, Andante F 

Bach’s Sonata 5 
Four Advent Choralpreludes 
Toccata-Adagio-Fugue C 


The Mozart was Mr. Weinrich’s concession to modernity; 
somebody told him men kept on trying to write music after 
Bach died, so he tried out one of these moderns on what 
proved to be a perfectly willing audience. 

I’m not going to analyze Mr. Weinrich’s work, for I’ve 
inflicted such things on him often enough already, but I 
must say it’s the ideal matching of an artist and an institu- 
tion and an instrument when you face such an aggregation 
of excellence as Columbia-Harrison-Weinrich. I provoke the 
bad boys to wrath when I say the clarified ensemble is the 
one element of first importance in any large organ and that 
the baroque foundation is the second, but I side with them 
when I say also that no organ is fit to play all organ litera- 
ture unless it also has strings and woodwinds in rather good 
quantity. Columbia’s organ figures its 8’ Diapasons, flutes, 
strings, woodwinds thus: D-2, F-6, S-6, W-3, and its 4” D-2, 
F-3, S-1, W-0. That means ten pleasant tones against thirteen 
Diapasons & flutes, and Mr. Weinrich did a splendid job 
with all of it but the strings which no doubt he hates. 

While most of the recital was baroque-colored for all effects, 
the modern bit (Mr. Mozart, remember?) was a really a 
flute solo, and a lovely one too, and the four short Advent 
choralpreludes he built up from quiet to a glorious full-organ. 

That magnificent thing which Mr. Weinrich so eminently 
has—his superb precision & grace in dashing off the most 
difficult passages with the greatest ease—could be imagined 
better than felt, partly because those attractive cases cover 
too much of the organ-opening and the tone accordingly can’t 
pop out at you as it should, and also because solid organ tone 
as we all know it was discarded in favor of pitches above 4. 

But what a magnificent man and organist Carl Weinrich 
really is. I hope Columbia University recognizes its unique 
opportunity now to give the public something cultural it can’t 
get otherwise, and that more of Mr. Weinrich’s friends will 
tell him about some others of those modern composers born 
after Bach died. But Mr. Weinrich is a stubborn man; he'll 
only smile and pat you on the back when you chide him as 
I've often done about his devoting so much of that marvelous 
talent of his to compositions whose value is chiefly historical, 
hardly artistic or emotional. 

I think this point is serious. I think we all have a right 
to expect Mr. Weinrich to use his talents for the greatest 
spiritual good of the greatest number of his fellowmen. I 
think a Rembrandt has no right to monkey around painting 
barns and digging up the history of paint; I think his urgent 
duty is to paint great pictures. Just so, as I’ve told Mr. Wein- 
rich to his face, I think he is much too great an organist to 
turn antiquarian on us now when we so sorely need the very 
finest of all great organ literature of all schools from Bach 
to Sowerby. This won't persuade him in the least; as I’ve 
said, he'll just smile and go right on playing that ancient 
stuff. But bless his soul, he does it so grandly.—T.S.B. 
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What the Storm & | Did 


By GUSTAV F. DOHRING 


New York Representative, Hillgreen, Lane & Co. 


By T.A.O. request I tell the 
whole story of the Dune Church. It began in 1898 when I 
returned from an organ-installation trip to El Salvador, C. A. 
Arriving back home in New York I was instructed to proceed 
to Southampton, Long Island, N.Y., and install an organ in 
St. Andrew’s Dune Church. There I came under the spell 
of the quaint charm of this old east-end Long Island town 
dating back to its settlement in 1640. Today this quaintness 
has almost vanished; it’s an over-populated summer resort. 
Dune Church is located on Town Pond—or Lake Agawam— 
and within a stone’s throw is the Atlantic Ocean. 

The church was founded in 1879 and was incorporated 
under the state laws in 1887, so no pews are or can be 
rented; it is supported entirely by voluntary contributions. 
The original nucleus of the church was an abandoned coastal 
life-saving station. 

The 1898 organ was “the gift of Mrs. Dr. P. F. Chambers 
as a thank-offering for recovery from illness.” Farrand & 
Votey built it. A Ross water-motor was installed in a pit 
under the organ. The installation was an altogether pleasant 
episode in the spring of 1898. Years later I was charged with 
the care of the instrument. 

Then came the storm. It was Sept. 21, 1938. The church 
was all but annihilated. But Harry Pelham Robbins, presi- 
dent of Dune Church Corporaton, wouldn’t give up. One of 
the accompanying photos, all taken by him, shows the restor- 
ation—a tribute to his faith and persistence. 

SOUTHAMPTON, N. Y. 
ST. ANDREW'S DUNE-CHURCH 
Built by Farrand & Votey, 1898 
Rebuilt by Hillgreen-Lane, 1939 
V-7. R-7. S-7. B-0. P-351. 


PEDAL: EXPRESSIVE 
16 Bourdon 27 
GREAT: EXPRESSIVE 


8 Diapason 46s 58 
*Melodia 46 
Dulciana 58s 58 
*Bottom octave from Diapason. 
SWELL 
8 Stopped Flute 58 
*Salicional 60s 46 
4 Flute h 58 
Tremulant 
*Bottom octave from Stopped Flute. 
Couplers 4: G-P. S-P. S-G. 4’ S-G. 

Wind-pressure is 314”; pneumatic action, Roosevelt chests ; 
original pneumatics still doing duty. Swellbox added in 
1939. Pitch was raised to A-440. Thanks to Mr. Robbins’ 
interest in photography, with all his ‘‘negatives pretty well 
filed,” we can show the condition of the church ‘immediately 
after the hurricane of Sept. 21, 1938.” Incidentally, Mr. 
Robbins does the complete photographic job for himself, from 
snapping the shutter to making the finished prints. 

The hurricane piled its sand & water 20” deep over the 
organ floor; the pedal clavier was covered, the blower com- 
pletely buried. Sea-water finished the motor, so we put in a 
new one; the blower was saved. The whole organ was peeled 
apart and everything dried out. I was apprehensive about 
the chest-action and pneumatics, but to my surprise they looked 
like new and we found the leathers in prime condition, even 
after serving over forty years and weathering a hurricane 
flood. 

Notice the fireplace in one of Mr. Robbins’ photos? It 
remains from the era of the life-saving station. Early in May 
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DUNE CHURCH, SOUTHAMPTON 
As the 1938 hurricane left if and as it was again restored; the organ is 

housed in the chamber left of the chancel. 


























when we were restoring the organ it was a chilly, clammy day, 
so we gtabbed the old shingles and soon were toasting our 
shins in front of a fine blaze. But that fireplace carries a 
tragedy in our memory. One day when we went back to 
work after lunch we found a robin on the steps, all but dead 
of cold. My helper Bill said, “Oh you poor thing, we'll take 
you inside and warm you up.” Bill stirred up the fire and 
soon had a fine blaze going. He moved closer to set the 
bird beside it and I yelled, “Bill, don’t!” But it was too 
late. The robin, dazed by the cold and dazzled by the flame, 
flew right into it. 

The present organist is Ralph E. Douglass; his predecessor 
for many years was Francis Moore, Mendelssohn Glee Club 
accompanist. Mr. Douglass engages a substitute for his 
church in Manhattan when he fills his summer engagement 
for Dune Church. 


BACH'S SCHUEBLER CHORALES 


Edition by DR. ALBERT RIEMENSCHNEIDER 

© 9x12. 97p. paper-bound. (Ditson, $1.50). 
Some people take their Bach seriously. Here’s an example 
almost too serious for an average reviewer who can’t have 
time enough to get out of it all that’s in it, either for himself 
or for those for whom he writes; a full day would hardly 
be enough. However, let us do what we can. First there are 
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three pages of information, to help the reader understand the 
place of the Schuebler Chorales in the Bach catalogue; next 
are the embellishment abbreviations and interpretations ; and 
then the Chorales. 

But does this mean there are six Chorales? No, there are 
26. First is Wachet Auf, and for this number we get, in 
the Riemenschneider edition, three pages of interesting text, 
giving about all that is worth saying about the piece; then a 
four-part hymn-style harmonization, with text in German and 
an English translation. Next comes what Dr. Riemenschneider 
calls the “organ chorale, pure-text form, with alto and tenor 
clefs,” which gives excellent practise in reading from three 
clefs; and all through are notations of historical interest on 
changes in this or that note or measure. Next is the ‘organ 
chorale in phrased and edited form” from which most organ- 
ists will play the music. And finally we have the ‘‘full score 
from Cantata No. 140,” using three staffs and three clefs, 
with one stanza of the German text printed with the melody 
wherever it comes. Thus 20 pages are devoted to Wachet 
Auf. 

This gives four versions for each: four-part hymn-style 
harmonization; pure-text form, generally using three clefs; 
phrased and edited form, for practical playing; and full-score 
from one of the cantatas. And the only possible addition 
this reviewer would want is a literal English translation of 
the original German, word-for-word as closely as possible 
(irrespective of the rules of English grammar) engraved on 
the score along with the phrases or sentences of the Chorale 
as they come. 

Says Dr. Riemenschneider, “I have attempted to present 
an exhaustive treatise of these works, considering all the 
details which might concern anyone who wishes to study 
them.” The pure-text edition “is based on the original edi- 
tion published by Bach,” Dr. Riemenschneider working from 
photostatic copies. 

For younger organists let us add that these Schuebler Chor- 
ales are really not difficult but are among the finest practise 
materials to be found anywhere, practise for feeling hearts as 
well as nimble fingers. If you plan to take the Guild exams, 
here are some splendid practise materials in playing from 
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three different clefs. Sorry to be so lengthy, but I’ve only 
scratched the surface. It’s a great edition.—T-.S..B. 


THE BUOYANT VOICE 


A book by FERDINAND DUNKLEY 

® 6x9. 106p. cloth-bound. (Birchard, $1.60). 
It’s a “new scientific method of training’ and the full title is 
The Buoyant Voice Acquired by Correct Pitch-Control; the 
author, known chiefly as an organist, has long been a voice 
specialist and is on the Loyola University faculty. How do 
some people who have never studied singing manage to sing 
so well? It’s largely a matter of “pitch-control of the voice,” 
says the Author; also, ‘‘Probably no subject in music is more 
controversial than voice-teaching.” The skeptic takes a book 
like this and gets nothing out of it; the reader really wanting 
something is likely to be rewarded in direct proportion to 
the effort he puts into its study. ‘‘Control of the condition 
of the vocal organ is entirely mental,” so the book first tries 
to get the thought straightened out. It makes hard reading. 
“The subconscious mind has no power to discriminate between 
good and bad methods. . . . Voice is an expression of per- 
sonal mood, or of artistic feeling.” Thus closes the first in- 
troductory section of 14 pages, and then come gestures and 
exercises for strength and relaxation, ‘‘pitch-thought govern- 
ing preparatory strength,” ‘‘pitch-control of nasal resonance,” 
“singing above relaxation-pitch,” etc., constituting part 2 of 
the book. Part 3 deals with the ‘‘full-equipment stage,” 32 
pages, and finally an appendix of 16 pages, and an index. No 
man can look at a machine and say whether it will work or 
not, but if he tries to run it he will soon know. Without 
actually trying the suggestions set forth in this book, no one 
can say how effective they are; but they go directly to the 
mind, to set the thought right—and in singing, that is more 
vital than im any other branch of interpretative music. It’s 
not a book for beginners but rather for teachers and those 
who are somewhat advanced but are by no means in a rut. 
For the choirmaster it should be an invaluable aid if studied 
carefully enough to really get what the Author is teaching. 
Any organist’s choirs ought to be worth $1.60 to him, so buy 
the book and work hard to comprehend it. 





NEW BRUNSWICK, N. J. 


GEMSHORN 61 


VIOLIN 73 


First REFORMED CHURCH 4 OCTAVE 61 V. CELESTE 61 
M. P. Moller Inc. FLUTE h 61 DULCIANA 85 
Formerly in Moller Studio 2 2/3 QUINT 61 4 CHIMNEY FLUTE 73 
Installed in Church, Fall of 1942 2 SUPEROCTAVE 61 Dulciana 
V-28. R-40. S-50. B-22. P-2574. IV HARMONICS 244 2 Dulciana 
PEDAL: V-2. R-2. S-15. Vv CORNET 269 Vv Dulciana 
32 Resultant III MIXTURE 183 8 CLARINET 73 
TROMBA 73r10’ Tremulant 


16 Diapason (G) 
BOURDON 44 


8 
SWELL: V-7. R-10. S-13. 


COUPLERS 24: 


Lieblichbordun (S) 16 LIEB.BORDUN 97 Ped.: G-8-4. §S-8-4. C-8-4. 

Violone (G) 8 GEIGEN-DIA. 85 Gt.: G-16-8-4. §-16-8-4. C-16-8-4. 
8 OCTAVE 44 Lieblichbordun Sw.: $-16-8-4. 

Bourdon SALICIONAL 73 Ch.: S-16-8-4. C-16-8-4. 

Lieblichbordun (S) VOIX CELESTE 61 Combons 32: P-6. G-6. S-6. C-6. 


Violone (G) 4 Geigen-Diapason Tutti-8. 
Dulciana (C) Lieblichbordun Crescendos 3: GC. S. Register. 
4 Octave 2 2/3 Lieblichbordun Reversibles 4: G-P. S-P. S-G. Full 
Lieblichbordun (S) 2 Lieblichbordun Organ. 
V Acoustic Bass (G-S) IV PLEIN-JEU 244 Cancels 5: P. G. S. C. Tutti. 
16-10 2/3-8-5 1/3-4 12-15-17-19 The organ was built in 1940 for the 
16 Tromba (G) 16 Oboe tc Moller Studio in Hagerstown where it 
8 Tromba (G) 8 TRUMPET 73 was heard and played by many organ- 
GREAT: V-12. R-21. S-12. OBOE 73 ists and visiting committees. The New 
EXPRESSIVE (with Choir) Tremulant Brunswick committee wanted such an 


16 VIOLONE 61 
8 DIAPASON 73m16’ 8 
HOHLFLOETE 61 


CHOIR: V-7. R-7. S-10. 
CONCERT FLUTE 73 
VIOLA 73 


organ and not being able to contract 
for a new one, purchased that, which 
has now been installed in the Church. 
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Your Income Tax 

© Not every tax-collector has all the details 
of the law memorized; professional organ- 
ists reporting income from playing the organ 
should also report as deductions against the 
gross income all money spent for adver- 
tising, subscriptions to magazines devoted to 
their profession, cost of operating an auto- 
mobile in making professional calls, expenses 
of maintaining a studio if it is used for 
teaching or business and is an income-pro- 
ducing factor, etc. If questions arise, refer 


the collector to Section 19.23 (a)-5. Ad- 


vertising expenses are also to be deducted; 
refer him to any corporation in your city 
that uses advertising. 

Agrees with Dr. Diggle 

@ “I quite agree with Dr. Diggle’s re- 
marks on the Krenek Sonata. I can think 
of no better punishment for Schickelgruber 
than to force him to listen to several hun- 
dred consecutive renditions of this hideous 
note-puzzler played throughout with the 
sforzando-pedal on,’ says Richard Gore, 
Cornell University organist. Thanks, R.G. 


Hugh McAmis Memorial Fund 


® continues to grow. T.A.O. December 
page 337 reported the establishment of the 
memorial; the fund is never spent but only 
loaned to deserving students, to be later 
repaid. Contributions should be sent to 
Mrs. Alfred S. Hecht, 18 Hillside Ave., 
Great Neck, L.I., N.Y. 

Another Memphis Recital 

®@ As noted elsewhere, Thomas H. Webber 
is playing his second recital in the Municipal 
Auditorium, Memphis, Tenn., Jan. 24. Some 
2250 attended his first program and “the 
Auditorium manager was quite embarrassed, 
as he had only a thousand programs printed 
—we expected around seven hundred.” 
Memphis, Tenn. 

@ Adolph Steuterman’s 18th annual _per- 
formance of ‘The Messiah” in Calvary Epis- 
copal drew a packed auditorium Dec. 13; 
the performance was broadcast over WHBQ; 
chorus of 43 (16-9-9-9) and orchestra of 12, 
piano and organ. 

Nice Little Patontheback 

@ “Played a grand organ in Columbus last 
month at the Broad Street Presbyterian. It 
was a 4m Moller and everything about it 
seemed just right.” (From a letter; we 
don’t give his name though we steal the 
compliment for the product mentioned.) 
Van Dusen Club 

® of Chicago heard a program of recordings 
by Dr. Edward Eigenschenk at the close of 
its Nov. 23 meeting—Haydn’s Clock Move- 
ment, Widor’s Scherzo, Handel’s Andante, 
Widor’s Toccata. 

Harmonium Wanted 

© One of the chapels for the men in ser- 
vice in New York City wants an harmonium 
or melodeon; any reader knowing where one 
may be obtained as a gift for this worthy 
purpose please advise T.A.O. office. 

New York Protestants Gain 


® Protestant churches in and around New 
York City gained 20,082 since the former 
census in 1939. The 305 Protestant churches 
- Manhattan borough have 187,988 mem- 
ers. 


NINTH WAR-LIMITED ISSUE 


Claire Coci 

® was soloist with the Cincinnati Sym- 
phony under Goossens in the performance 
of DeLamarter’s Concerto for the December 
18-19 pair of concerts. Miss Coci inter- 
rupted her duties in Oberlin Conservatory 
for recitals in Utica Oct 27, Milwaukee Nov. 
8, Minot Nov. 11, and for the Casavant 
Society in Toronto Nov. 23—her third 
consecutive recital in Toronto in three years. 
G. Darlington Richards’ 

@ boychoir broadcast a carol program over 
WQXR on Christmas eve direct from St. 
James’ Church, New York. 

January Events 

® Cleveland, Ohio, Museum of Art: Sun- 
days at 5:15, Walter Blodgett recitals. 6, 
8:00, Mabel Zehner recital. 24, 3:45, Rev. 
Joseph Sittler lectures on the Gospel Ac- 
cording to Bach. 

Philadelphia: 10, 8:00, Walter Baker 
presents McCollin’s new cantata, “How Firm 
a Foundation” and Bach’s “All Breathing 
Life,” First Baptist. 
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Toronto, Canada: 16, 8:15, Maitland 
Farmer and Toronto Alumnae Girls Choir, 
Eaton Auditorium. 

Wheaton, Ill.: 25, 8:00, E. Power Biggs 
recital, Gary Memorial Methodist. 


Grand Rapids Bach Festival 

© Dr. C. Harold Einecke’s annual Bach fes- 
tival, Park Congregational: 23, 8:15, E. 
Power Biggs recital; 24, 11:00 a.m., all- 
Bach musicale; afternoon, “Christ Lay in 
Death’s Dark Prison,” Sonata for flute & 
piano, two-piano group, major choruses from 
B-Minor Mass.” Orchestra will be elim- 
inated this year and the ‘Mass’ is abbre- 
viated because of the loss of some of the 
more experienced choristers now in war ser- 
vice. 


Leslie P. Spelman 

@ gives a recital Jan.4 in Immanuel Pres- 
byterian, Los Angeles, a pre-Bach program 
with the church choir; Jan. 8 he gives a 
pre-Bach lecture-recital in the University of 
California; Jan. 31 he plays in Brigham 
Young University, Provo, Utah. 
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“EFS No. 11 
Contains over 50 specially 
selected compositions 


Postludes, 
covering the entire field 


Marches, 


every organist should own. 


"EFS" No. 17 


Contents embrace Preludes, 
Chorales, 
. ; Oratorios, etc., 
of organ music. A folio plus instructions on how 
to modulate and improvise. 


“EFS No. 27 


Presents a studied and 
specific program for the 
organist for use on small 
or large Organs. Includes 
Hammond registration. 














<=" Smal 

- 24 a 
“EFS” No. 37 _ 
Contains outstanding or- 
gan solos’ selected by 
Roland Diggle. Excellent 
as recital and concert 
pieces. Hammond  regis- 
tration included. 











Each folio contains 
192 Pages 


PRICE 


$1.00 


At your Music 
Dealer or Postpaid 
Direct from 





“EFS" No. 47 


Another great collection 
of organ solos compiled 
and edited by Roland ° 
Diggle. Includes registra- 
tion for the Hammond. 








AMSCO MUSIC PUB. CO., - 








1600 BROADWAY - 


NEW YORK, N. Y. 























Gustav F. Dourine 


INVITES DEMONSTRATION OF 


HILLGREEN, LANE & COMPANY 


ORGANS OF QUALITY 


225 Fifth Ave., New York 
Tel.: Ashland 4-2348 


IN VIEW OF THE FACT 
that essential, new organ materials are also WAR 
PRODUCTION MATERIALS, new organs cannot 
now be built. 
charge should be kept in thorough repair. 


Efficient Mainxenence -— HKepairs — Revoicing 


Therefore, the organs in your 
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This month's 


* PROGRAMS 


_-* Unless c program has special 

character as elsewhere defined 
it can be published in T.A.O. only when received 
in time for advance publication; closing date is 
14th or 15th of month prior to date of playing. 


@ E. POWER BIGGS 
Germanic Museum, Harvard University 
Columbia Blue-Network Broadcasts 
Jan. 3, 10, 17, 24, 31, 9:15 e.w.t. 
*Noble, Introduction & Passacaglia 
Bach’s Sonata 2 
*Vivaldi’s Concerto Dm 
Jacobi, Prelude 
Bach, Choralpreludes 
Prelude & Fugue Am 
*duMage, Grand Jeu Dm 
Stanley, Toccata for Fiutes 
Sowerby, ‘sym.’ G: Mvt. 2 
Bach, Prelude & Fugue D 
*Jan. 24 program not available. 
*Handel’s Concerto Gm 
Couperin, Soeur Monique 
Elgar, Son. G: Mvt. 1 
Bach, Prelude & Fugue Em 
@ JOSEPH BONNET 
Art Museum, Worcester, Mass. 
Jan. 20, hour not named 
Bach, Pastorale 
Cabezon, Cancion Religiosa 
Bull, Laet ons met Herten 
Daquin, Noel for Flutes 
Le Begue, Une Vierge Pucelle 
Pachel, Vom Himmel Hoch 
Bach, Nun Komm; In Dulci Jubilo; 
Prelude & Fugue D. 
@ ROBERT ELMORE 
Wilson College, Chambersburg, Pa. 
Jan. 9, 8:15 
Tombelle, Son.: Allegro 
Bach, Two Choralpreludes ; 
Prelude & Fugue D 
Lemare, Polonaise Concert Piece 
Yon, Speranza 
Read, Chorale-Fantasia 
Elmore, Supplication; Rhumba. 
Bossi, Scherzo Gm 
@ RICHARD GORE 
Cornell University 
Jan. 17, hour not named 
Sweelinck, Fantasy Echo Style 
Frescobaldi, Elevazione Toccata 
Buxtehude, Prelude-Fugue-Chaconne 
Liszt, Weinen Klagen 
Gore, Canonic Toccata Ye Watchers 
Willan, Puer Nobis Prelude 
Tournemire, Fantasy Beata Gens 
Bach, Come Now Savior 
Prelude & Fugue Em 
@® EDWIN ARTHUR KRAFT 
Lake Erie College, Painesville 
Jan. 13, 7:45 
Bach, Prelude Bm 
Handel, Minuet 
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CLAIRE COCI 
who played the DeLamarter Concerto with Cin- 
cinnati Symphony Dec. 18 and 19. 


Mozart, Allegro 

Corelli, Christmas Music Pastorale 

Federlein, Scherzo 

Karg-Elert, Landscape in Mist 

Whitford, Ein Feste Burg 

Ambrosio, Canzonetta 

Pierne, Serenade 

Maquaire, Finale 

@ ALEXANDER SCHREINER 
Tabernacle, Salt Lake City 
Columbia Broadcasts 
jan. 3, 17, 31, 10:50 am. m-.w.t. 

*Biggs, Star of Hope 

Schumann, Prophet Bird 

Naegeli, Blest Be the Tie 

*Bach, Toccata F 

Webbe, Come Ye Disconsolate 








WILLIAM A. 
GOLDSWORTHY 


A.S.C.A.P. 


e 
Composition 
Improvisation 


Service Matters 


Criticizing and Editing mss. 
for Composers 
 ] 


St. Mark's in the Bouwerie 
234 East I Ith St. New York 


























Clergy Clothing, Cassocks 
HEARN QUARTERS 


« CHOIR GOWNS 
PULPIT ROBES 


NATIONAL ACADEMIC CAP ¢ GOWN CO. 


821-23 ARCH ST. PHILADELPHIA,PA 
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*Bach, Fantasia Gm 

Schumann, Evensong 

Careless, Prayer is Soul’s Desire 

@ DR. ELMER A. TIDMARSH 
Union College, Schenectady 
Jan. 10, 17, 4:00 

*Moussorgsky, March of Victory 

Scriabine, Prelude Gf 

Gretchaninoff, Cradle Song 

Borodine, Polovtsian Dances; At Convent. 

Korsakov, Song of India; Romance; 
Bumble-Bee. 

Tchaikowsky, String Quartet Andante; 
Melody Ef; Marche Slav. 

*Bach, Prelude & Fugue Am 
Journey of Night Watchman 
In Thee is Gladness 

Debussy, Clair de Lune; Arabesque 2; 
Fille aux Cheveux; Petite Ballet. 

Widor, Goth.: Andante; Chorale; Finale. 

® THOMAS H. WEBBER 
Auditorium, Memphis 
Jan. 24, 3:30 

Elgar, Pomp & Circumstance 

Franck, Grand Piece Andante 

Mozart, Minuet D 

Ravel, Pavane 

Weber, Oberon Overture 

Edmundson, Bells Through Trees 

Hawke, Arkansas Traveller 


C. Harold Einecke 


Mus.D., Mus.B., F.W.C.C. 
First (Park) Congregational Church 
Grand Rapids, Michigan 




















Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
2 West 46th St. aa New York 


Horace M. Hollister 


M.S.M. 


Associate Organist 
Director of Music for Young People 


Madison Avenue Presbyterian Church 
New York City 


























Melville Smith 


Director, Longy School of Music 
Cambridge, Mass. 
Organist and Choirmaster 
Mt. Vernon Church 


Boston, Mass. 














Lauren B. Sykes 


A.A. G6. O. 
Director of Music 
First Methodist Church 
Conductor, Multnomah A-Cappella Choir 
Portland, Oregon 














Harry Welliver 


Mus. M 














State Teachers College 
Minot North Dakota | 
G. Russell Wing 
M. S. M. 


Organist and Director 
First Congregational Church 


Long Beach, California 
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Griffes, White Peacock 
d’Antalffy, Sportive Fauns 
trad., Londonderry Air 
Lemare, Toccata de Concerto 


Past 


RECITALS 


Confined to programs of special 
character or given by those who 
have made their names nationally important. This 
column closes on the first day of each month. 


@ ROBERT BAKER 
St. Justin’s, Hartford 

Wolstenholme, Sonata: Int. & Allegro 

Vivaldi, Con.Dm: Adagio 

d’Andrieu, Fifers 

Bach, Toccata Dm 

Rinck, Rondo for Flute 

Mozart, Fantasia 

Bingham, Roulade 

Langlais, Nativity 

Jongen, Toccata Df 

@ DR. MARSHALL BIDWELL 
Carnegie Music Hall, Pittsburgh 

*Bach, Prelude & Fugue C 

Saint-Saens, Alceste Caprice 

Karg-Elert, Tempo di Ciacona 

Callaerts, Intermezzo 

Reubke’s Sonata 

Mendelssohn, Duetto 

Korsakov, Bumble-Bee 

Brahms, Little Sandman 

Dethier-j, The Brook 

*Faulkes, Concert Prelude & Fugue G 

Bach, Sheep May Safely Graze 

Guilmant’s Sonata 1 

Bingham, Intercession 

Gigout, Scherzo E 

Borodin, Prince Igor Cantilene 
Steppes of Central Asia 

Elmore, Donkey Dance 

Lemare, Toccata di Concerto 

@ DR. HARRY E, COOPER 
Presbyterian Church, Hartsville 

Weitz, ‘symphony’ 

Franck, Chorale E 

Ravanello, Christus Resurrexit 

Bossi, Scherzo Gm 

Kreiser, Cradle Song 

Edmundson, From Heaven High 

@ CHARLES H. FINNEY 
Southwestern College 

Buxtehude, Rejoice Beloved Christians 
Prelude-Fugue-Chaconne 
Five Choralpreludes 
Fugue C 

Vierne, Arabesque; Lied; Carillon; 
Berceuse. 

‘Sym.’ 3: Intermezzo; Finale. 











Louis F. Mohr 


& Company 
Organ Maintenance 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 


Emergency Service 
Yearly Contracts 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 
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® DONALD D. KETTRING 
Westminster Presbyterian, Lincoln 

Purcell, Trumpet Tune 

Clerambault, Prelude 

Bach, Fugue Gm; Arioso; Kyrie. 

McKay, Aubade; Chorale. 

Franck, Piece Heroique 

Laurens, Siesta 

Yon, March Pastorale 

Biggs, Credo Grand Chorus 

@® CAMBRIDGE, MASS., SERIES 
Old Christ Church 
Four December Tuesday Evenings 
Ernest White 

Couperin, Fugue on Kyrie; Soeur Monique. 

Bach, O God Thou Mighty 

Franck, Prelude-Fugue-Variation 

Dupre, Cortege et Litanie 

Karg-Elert, Legend of Mountain 

Arne, Flute Solo 

Handel, Con.4: Allegro Moderato 

Maleingreau, l’Agneau Mystique selections 
E, Power Biggs 

Handel’s Concerto 2 

Bach, Sheep May Safely Graze; In Quiet Joy; 
Rejoice Greatly. 

Daquin, Noel Grand Jeu et Duo 

Dupre, Noel Variations 

Alain, Litanies 

Karg-Elert, Reed-Grown Waters 

Liszt, Ad Nos ad Salutarem 










. 


The Orgoblo is like an enclosed fan. Light-weight impellers are mounted 
on an oversized motor shaft which has only two bearings. There are 
no belts or gears. Note the curved stationary vanes that direct the air 
—another exclusive Spencer feature that insures smooth flow and high 
efficiencies without surges at all loads. | 


It's all steel, compact and requires no special foundation. Operates 
efficiently at all loads without vibration or disturbing noise. 


Wide clearances, low peripheral speeds, extra large shafts, and built 
like a bridge—with all metal, rust resistant and reinforced construction 
—the Orgoblo gives satisfactory service for a lifetime. 


ASK FOR THE BULLETINS 


THE SPENCER URBINE COMPANY, HARTFORD, CONN. 
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Clarence Watters 
du Mage, Grand Jeu 
Couperin, Benedictus 
Le Begue, Pour l’Amour de Marie 
Julliene, Basse de Trompette 
Daquin, Noel 
Bach’s Sonata Ef; Passacaglia. 
Widor, Gothique: Andante; Final. 
Dupre, Magnificats 5 & 6; Ave Maris; 
Three of 79 Chorals; Fugue Gm. 


Edward B. Gammons 
Walther, Meinem Jeum 
Clerambault, Suites: four movements. 
Evans, Kyrie Elevation 
Bach, Prelude & Fugue Fm 
Brahms, Es Ist Ein Ros’ 
Titcomb, Puer Natus Est 
Bach, Two In Dulci Jubilo 


The organ is a 3-48 Aeolian-Skinner all 
housed together in one chamber at the chan- 
cel, to which a two-manual & Pedal Gallery 
Organ of 16 -ranks is later to be added. 
Wm. Judson Rand is organist. “We had a 


blackout during Mr. Watters’ recital, neces- 
sitating complete darkness with the excep- 
tion of a small light over the couplers.” 
Mr. Watters was playing from memory so 
all was well, though he continued for the 
good of the cause and added various other 
numbers not on the printed program. 
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FF SERVICE 
Eu PROGRAMS 


Column closes the first day of each month. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual materials 


® ROBERT BAKER 
*First Presbyterian, Brooklyn 
Music and the Bible 
Early Old Testament 
Haydn, Chaos 
In the beginning, Haydn 
O had I Jubal’s lyre, Handel 
Saint-Saens, Deluge Prelude 
Come O thou traveler, Noble 
Go down Moses, Spiritual 
Thou shalt bring them in, Handel 
Kuhnau, Biblical Sonata selection 
Joshua fit de battle, Spiritual 
Lord bless you, Lutkin 
The Prophets 
Seek Him that maketh, Rogers 
These are they, Gaul 
Springs in the desert, Jennings 


St. Luke’s Choristers 


Long Beach, California 
William Ripley Dorr, Director 
Mus. Bac., B. S. 

Current and forthcoming motion 
picture releases: 

“Mrs. Miniver" 

“Random Harvest" — "Tish" 




















Emerson Richards 
Organ Architect 


800 SCHWEHM BUILDING 
ATLANTIC CITY 


Robert Baker 


M. S. M. 
First PRESBYTERIAN CHURCH 














BROOKLYN, N. Y. 














Marshall Bidwell 


Organist and Musical Director 


Carnegie Institute 


PITTSBURGH PENNA. 














Richard Keys Biggs 


BLESSED SACRAMENT CHURCH 
HOLLYWOOD 


Address: 6657 Sunset Blvd., Hollywood 
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If with all, Mendelssohn 

What have I to do, Mendelssohn 

Kuhnau, Biblical Sonata selection 

But who may abide, Handel 

He shall feed His flock, Handel 
Prophets represented, in order, are Amos, 

Daniel, Isaiah, Joel, Elijah, Hezekiah, Mal- 

achi, Isaiah. 
The Psalms 

Marcello, Psalms 18, 32, 19 

Lord’s my Shepherd, Bro.James 

My soul is athirst, Gaul 

I will extol Thee, Costa 

I will lift mine eyes, Sowerby 

I will sing new songs, Dvorak 

Reubke, Sonata selection 

O God have mercy, Mendelssohn 

Hide me under the shadow, Andrews 
Life of Christ 

O nightingale awake, Dickinson 

Langlais, La Nativite 

That day the small Christ, Walton 

Beatitudes, Spier 

Let your light so shine, Sowerby 

Pharisee & Publican, Schuetz 

Guilmant, Marche Religieuse 

Were you there, Spiritual 

Blow golden trumpets, Wild 

Weinberger, Lord Jesus Walking 

God so loved the world, Stainer 
Subheadings through the service were 

Nativity, Childhood, Teachings, Entry into 

Jerusalem, Crucifixion, Resurrection, Abid- 

ing Presence. 

The New Testament 

And as he journeyed, Mendelssohn 

Now we are ambassadors, Mendelssohn 

Eye hath not seen, Gaul 

Let this mind be in you, Beach 

I looked and behold, Willan 

O country bright and fair, Parker 

And I saw a new heaven, Gaul 
Subheadings were Conversion of, St. Paul, 

Paul & Barnabas, Paul’s Letters, Revelation, 

Holy City. 

@ DR. CLARENCE DICKINSON 
Brick Presbyterian, New York 
November Services 

*Elgar, Memorial Melody 

Blessed is the man, Rachmaninoff 

Light eternal, Verdi 

Brahms, Blessed Are Ye 

*Held, Prayer for Peace 

Lord is my Light, Parker 

For all who watch, Dickinson 

Elgar, Memorial Melody 

*Howells, I Will Fear No Evil 

My God Thou art past, Schreck 

Beneath the shadow, Dickinson 

Couperin, Maestoso 

*Elgar, Sonata 1 

j. All creatures of our God, Robson 

Grieve not the Holy Spirit, Noble 

Stanley, Allegro 

*Hebrew, Day of Judgment 

Thy will be done, Wolf 

Turn ye even to Me, Godfrey 

Simonds, When Thou Comest 

® MARGUERITE HAVEY 
*Church of Epiphany, New York 
November Morning Services 

*V.Williams, Rhosymedre Prelude 

Give us the wings of faith, Bullock 

Parry, Ye Boundless Realms 

*Handel, Water Music Air 

As torrents in summer, Elgar 

Handel, Water Music Allegro 

*Debussy, |’Enfant Prelude 

Make us to love Thee, Whitehead 

*Heeremans, Aria 

Benedicite omnia opera, Stokowski 










Worship, Shaw 


*Karg-Elert, Blessed is He 
Dearest Lord Jesus, Bach 
How shall I fitly meet Thee, Bach 
@ EDWIN ARTHUR KRAFT 
Lake Erie College 
Two Vesper Services 
*Yon, Canto Elegiaco 
Draw us to Thee, Barnes 
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William G. Blanchard 


ORGANIST 


Pomonz College 


CLAREMONT CALIFORNIA 














Palmer Christian 
Professor of Organ 
University Organist 

University of Michigan 
Ann Arbor 














Joseph W. Clokey 


Dean of the 
COLLEGE OF FINE ARTS 


Miami University 
OXFORD, OHIO 














Grace Leeds Darnell 


Mus. Bac., F.A.G.O. 
Organist—Choir Director 
St. Mary’s in the Garden 
521 West 126th Street 
New York CIty 


Special course in . 
Organizing and Training Junior Choirs 














Clarence Dickinson 


MUS. DOC. 
CONCERT ORGANIST 


Organist and Director of Music, The Brick 
Church and Union Theological Seminary; 
Director of the School of Sacred Music 
of Union Theological Seminary. 


99 Claremont Ave., New York City 




















Charles H. Finney 


A.B., Mus.M., F.A.G.O. 
DEAN of the Music DEPARTMENT 


Friends University 
WICHITA KANSAS 


























Laurence H. Montague - A. A.G.O. 


Recitals which display the organ», and appeal to the people. 


North Presbyterian Church 


é Buftalo, New York 
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Let us now praise, R.V.Williams 
Brother James Air, ar.Jacob 
Whitford, Ein Feste Burg 

*Dethier, Pastoral Scene 

Triumph thanksgiving, Rachmaninoff 
Hark my soul, Shelley 

To Thee Jehovah, Bach 

Let all things now, English 

Bach, Fugue Gm 


@ DR. DAVID McK. WILLIAMS 
St. Bartholomew’s, New York 
October Services 

*Services Af, Harwood 

Sweet is the work, Robson 

*** Magnificat Dm, Walmisley 

Mendelssohn’s Elijah, Pt.1 

Bach, Toccata F 

*Coronation Te Deum, R.V.Williams 

I know not where, D.McK.Williams 

** Magnificat Bm, Noble 

Mendelsohn’s Elijah, Pt.2 

Dallier, Electa G 

*Benedictus es Domine, Richards 

Doth not wisdom cry, Smith 

**Magnificat A, Beach 

Mendelssohn’s Elijah, Pt.3 

Andriessen, Chorale 3 


*Benedictus es Domine, D.McK.Williams 
Thanks be to Thee, Handel 
** Magnificat E, Whitfeld 
Mendelssohn’s Elijah, Pt.4 
Reger, Benedictus 

November Services 
*Service, D.McK.Williams 
I am Alpha, Gounod 
**Magnificat F, D.McK.Williams 
How blest are they, Tchaikowski 
Bach’s ‘“‘God’s Time is Best’ 
Bach, Fugue Am 
*Benedictus es Domina, Beach 
Eternal God, Davies 
*%* Magnificat, D.McK.Williams 
Lead Kindly Light, Jenkins 
A Song of Zion, West 
Handel’s Concerto D 
*Benedictus es Domine, Sowerby 
Thou city great, Parker 
**Magnificat F, D.McK.Williams 
All people that on earth, Bach 
Noble, Ton-y-Botel 
*Benedictus es Domine, DeCoster 
Behold the days come, Woodward 
**Magnificat F, D.McK.Williams 
Bach’s “Give to the Hungry” 
Vierne, 1: Finale 
*Benedicite, Sowerby 
Lord Thou has been, Blair 
**Cantate Domino, D.McK.Williams 
How lovely, Brahms 
Widor, 7: Finale 








Organ Maintenance 


Rebuilding — Repairs 
Additions — Tuning 
Organ Chimes 
Amplified Tower Chimes 
Yearly Maintenance Contracts 


Courteous and Dependable 
Pipe Organ Service 


by Factory-Trained Experts 
Chester A. Raymond 


Organ Builder 


176 Jefferson Rd. — Princeton, N. J. 
PHONE 935 
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@ PIETRO A. YON 

St. Patrick’s Cathedral, New York 

November High Masses 
*Guilmant’s Sonata 2 
Mass Jesu Fortitudo, Yon 
Coenantibus Illis, Haller 
Guiimant, Finale 
*Yon, Son. Cromatica: Allegro 
Messe in Mi Bemolle, Dubois 
Ave Verum, Gretchaninoff 
Yon, Son. Cromatica: Finale 
*Rudnick, Theme & Variations 
Missa Regina Pacis, Franco 
Ave Verum, Viadana 
Pagella, Son. 2: Finale 
*Frescobaldi, Prelude e Fuga 
Jesus is God, Whitehead 
Missa Benedicamus Domino, Perosi 
O Sacrum Convivium, Perosi 
*Asperges, Yon 
Mass in C, Lotti 
Ad Te Domine, Molitor 
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Apologies, University of Michigan 

@ November T.A.O. chided the University 
because there was no distinguished organist 
on its current music festival. Says Dr. 
Palmer Christian: “As far as visiting or- 
ganists go, I, representing the University, 
do my part by having one or two each year; 
I've never missed having guests in any of 
the last thirteen years. It was my idea 
when the new organ went in (1928) and I 
asked for a special fund which I got. I 
can’t list all who have played here but they 
include Biggs, Calloway, Coci, Crozier, Dick- 
inson, Elmore, Gleason, Kraft, Lockwood, 
Weinrich.” 


John L. Bainbridge 

® organist of Christ Church, Riverdale, 
N.Y., for the past seven years, has been ap- 
pointed to succeed Kenneth J. Winter at 
Christ Church, New Brighton, New York 
City. 








1100 Fifth Street ° 








As in 1942, the Wicks Company is planning to bring to its 
many friends, an interesting series of ‘story-ads’ for the year 
ahead. May that year bring to you, also, those good things 
which make for joyous and happy living. 


* * Highland, Illinois 
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Floyd J. St. Clair 
@ died Aug. 23, 1942, in Cleveland. He 
was born Feb. 4, 1871, in Johnstown, Pa., 
and after a fairly lengthy career as church 
organist he retired to devote himself to 
music editorial activities for the Sam Fox 
Publishing Co. of Cleveland, editing, revis- 
ing, and arranging. He is chiefly known in 
the organ world for his compositions for 
organ; a complete biographical sketch was 
published on our April 1941 page 116. He 
is survived by his widow and three children. 
In addition to the 15 organ pieces listed 
in our April issue Mr. St. Clair’s published 
works include two harmonium collections, 
one of 12 Preludes, the other 5 postludes; 
4 piano pieces; 14 band pieces, with several 
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FLOYD J. ST. CLAIR 
Feb. 4, 1871 - Aug. 23, 1942 


hundred arrangements, largely for orchestra 
and band. 

In tribute to the simple but genuine 
charm of most of Mr. St. Clair’s organ 
music we repeat an appraisal from our 
April article. Attractive harmony pieces 
worth using wherever people like music of 
simple but real beauty are Communion, 
Descending Night, and Dream Melody. Fine 
melody pieces, most with the thumb car- 
rying a counter-melody on another manual, 
are Andantino, Meditation, Offertvry, Prayer, 
and Romance. “Just plain good music’ are 
March Pompous, Melody, Memories, and 
Prayer. “No one who still values the im- 
portance of melody, harmony, and rhythm 
will be disappointed in any of these pieces.” 

We regret the lateness of this tribute but 
news of his death did not arrive till mid 
December; much more we regret the pass- 
ing of a composer who provided music of 
such simple charm for the great majority 
of music-loving congregations. 


Dr. Paul Schlorff 

®@ died Nov. 19 of heart trouble in a hos- 
pital in Jersey City, N.J., aged 52. He was 
born in Chicago, received his Ph.D. from 
New York University, and for the past 16 
years was organist of St. Paul’s Episcopal, 
Hoboken, N.J. 


How About Music for Funerals? 

© “Could T.A.O. give help to the growing 
number of us who are playing for funerals 
in funeral chapels? I earn the best part 
of my music-money that way. I vary the 
programs according to what the traffic will 
bear—all the way from ‘Safe in the arms 
of Jesus’ for the Holy Rollers to Cesar 
Franck for the high-minded, but I run out 
of ideas.’ That’s Charlotte Bellows’ prob- 
lem. Any ideas to help? 

T.A.O. offers two suggestions. Avoid all 
rhythm pieces; use distinctly harmony and 
melody pieces, played very softly, some of 
them perhaps a little slower than would 
ordinarily be done. 


He's in the Army No 


@ But the first. one on our list this time 
isn’t; it’s the navy. Donald C, Gilley, Wes- 
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ley Methodist, Worcester, Mass., secured 
leave of absence and enlisted in the naval 
reserve Nov. 18. He is now chaplain’s 
assistant in the Norfolk Training Station, 
with the rating first-class petty officer. 

Leonard G. Jones however is not only in 
the army but he’s taken his second upward 
step, being a sergeant and instructor in 
the signal corps, Camp Murphy, Fla. 
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(*See advertisement elsewhere in this issue.) 


AKIN, Nita, Mus.Doc. 


1702 McGreagor Ave., 
BAKER, Robert, M.S.M 


17th & Sansom, Philadelphia. 
Mus.Doc.* 


BAKER, Walter 
First Baptist, 


BIDWELL, Marshall, 


BIGGS, E. Power 


53 ‘Highland ‘st., 


Cambridge, Mass. 


BIGGS, Richard Keys* 
BLANCHARD, William G.* 


CALLAWAY, Paul 
Washington Cathedral, 
CHENEY, Winslow 


1425 Broadway, New York City. 
CHRISTIAN, Palmer, Mus.Doc.* 
CLOKEY, Joseph W., Mus.Doc.* 

Miami University, Oxford, Ohio. 


COCI, Claire 


2 West 46th St., 
COOPER, Harry E., Mus.Doc., 


New York City. 


Meredith College, Raleigh, N. C. 


CROZIER, Catharine 
Eastman School of Music, 


DARNELL, Grace Leeds* 
DICKINSON, Clarence, Mus.Doc.* 


DORR, Wm. Ripley* 
DUNKLEY, Ferdinand 


Wichita Falls, 


Washington, 


Rochester, 


Texas 


D.C. 


F.A.G.O. 


St. Charles Ave. Presbyterian Church; 
Prof. of Organ, Theory & Composition, 
Loyola University College of Music; 


1915 Calhoun St., 


EDMUNDSON, Garth 
New Castle, Pa. 


EIGENSCHENK, Dr. 


New Orleans, La. 


Edward 


Kimball Hall, Chicago, Ill. 


ELLSASSER, Richard 
14236 Cedarwood Ave., 


EINECKE, C. Harold, Mus.Doc.* 
ELMORE, Robert 


Lake St., 


130 Walnut Ave., Wayne, Penna. 


N. Y. 


Cleveland, O. 








V—VOICE: 
control, 

R—RANK: 

S—STOP: 


P—PIPES: 


B—Bombarde 
C—Choir 


E—Echo 
F—Fanfare 
G—Great 
H—Harmonic 
I—CelestIal 
L—SoLo 
N—StriNg 
O—Orchestral 
P—Pedal 


S—Swell 
T—Trombone 


V—PositiV 
Y—Sanctuary 


b—bars 
b—bearded 
b—brass 


ce—copper 
e—cylinders 


d—double 


f—fiat 
fr—free reed 


Order 
details, 
notes in 


upper, 
board; 





A—Accompaniment 


D—Antiphonal 


R—GregoRian 


U—RUeckpositiv 


VARIOUS 


be—bottom C* 


ec—cres, chamber 


h—halving on 
SCALES, ETC. 
4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 
4 3/4 x 5 7/8. 
14”—Diameter of cylindrical pipe. 
41—Scale number. 
42b—Based on No. 42 scale. 
46-42—46-scale at mouth, 42 at top. 
2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 
2/9m—Mouth-width 
circumference of pipe 
1/4u—Mouth cut- -up is 1/4th. 
17h—Scaled to halve on the 17th note. 
Dynamics indicated from ppp to fff. 
in which details are 
Dynamic strength, wind-pressure, scale, 
number of pipes. 
*b, t, m, u, h refer to any specified 
the bottom, 
and high octaves of the key- 
top c* is still above the high 


T.A.O. SPECIFICATIONS 
An entity of tone under one 
one or more ranks of pipes. 
A set of pipes. 
Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
B—BORROW: 
Rank of pipes (Percussion excluded). 
Percussion not included. 
DIVISIONS 


A second use 


of any 


h—harmonic 


l—languid 
m—metal 


he—high C* 


m—mouth-width 
mc—middle C* 


o—open 


pf—prepared for 


r—reeds 


rs—repeat stroke 
2r—two rank, etc. 


s—scale 
s—sharp 


s—spotted metal 


s—stopped 


sb—stopped bass 
ss—single stroke 
t—tapered to 


t—tin 
t—triple 


te—tenor C* 


u—cut-up 


uc—upper C* 
unx—unexpressive 
w—wind-pressure 


w—wood 
wm—wood 
z—azine 


& met. 


“"—-wind pressure 

“—diam. of pipe 

‘—pitch of lowest 
pipe in the rank 


covers 


tenor, 


C-4', 


cl-2’, 


2/9th of 


listed: 


middle, 


octave but need not be considered here; 
each octave begins on C and ends on B. 
. CC-8'. 


c?-1’, 




















FERRIS, Isabel Dungan 
Wilson College, Chambersburg, Pa. 

FINNEY, Charles H.* 

FOX, Virgil (in armed forces) 

1316 Park Ave., Baltimore, Md. 
GILBERT, Harold W., Mus. Bac.* 
GLEASON, Harold 

EASTMAN SCHOOL OF MUSIC 

Rochester, New York. 
GOLDSWORTHY, Wm. A.* 

234 East IIth St., New York City. 
GRIEB, Herbert* 

HARRIS, Ralph A., M.S.M., F.A.G.O., Chm. 
Conductor, St. Paul's Choristers 
Brooklyn, New York. 

HOLLISTER, Horace M.* 

JORDAN, Frank B., M.Mus.* 

KETTRING, Donald D., M.S.M. 


Westminster Presbyterian Church, Lincoln, Neb. 


KRAFT, Edwin Arthur* 
Trinity oe Cleveland, Ohio. 

— Bernard R 

119 West 57th St., New York City 

LOCKWOOD, Charlotte 
Sunnybrook Road, Basking an N.J. 

LOUD, John Hermann, F.A.G.O 
Recitals, Instruction: 

Park Street Church, Boston (1915); 
9 Denton Road West, Wellesley, Mass. 

MARSH, William J. 

600 Tay lor St., Fort Worth, Texas. 

MeGURDY, Alexander, Mus.Doc. 

Box 87, Princeton, N. J. 

MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 
Director of the Department of Music, 
Lincoln College, Lincoln, Ill. 

Residence: 319 Peoria St., Lincoln, III. 

MURPHREE, Claude L., F.A.G.0.* 


POISTER, Arthur (in armed forces) 
Oberlin Conservatory, Oberlin, Ohio. 


PORTER, Hugh 
99 Claremont Ave., New York. 


RICHARDS, G. Darlington® 
RIEMENSCHNEIDER, Albert, Mus.Doc.* 
SCHAEFER, Theodore* 


. SCHREINER, Alexander* 


1283 East So. Temple, Salt Lake City, Utah. 
SCHWAB, Harold* 
SCOTT, George Larkham* 


SEIBERT, Henry F., Mus.Doc 
Lutheran Church of the Holy Trinity, 


Central Park West, at 65th Street, "hee York. 


SIMON, Ernest Arthur* 
SMITH, Melville* 
SYKES, Lauren B.* 
VAN DUSEN, Frank, Mus.Doc.* 
WEBBER, Thomas H., Jr.* 
WEINRICH, Carl 

135 Morse Place, Englewood, N. J. 
WELLIVER, Harry, Mus.M.* 
WHITE, Ernest 

145 West 46th St., New York. 
WING, G. Russell, M.S.M.* 
YON, Pietro A. 


853 Carnegie Hall, New York City. 





CONSERVATORIES 


GUILMANT ORGAN SCHOOL, 

12 West 12th St., New York City. 
OBERLIN CONSERVATORY 

Oberlin, Ohio. 
SCHOOL OF SACRED MUSIC 

Broadway & i20th St., New York City. 


WESTMINSTER agg COLLEGE 
Princeton, 











PUBLISHERS 


AMSCO MUSIC PUB. CO. 

1600 Broadway, New York City 
setae pn c. Cc. pay ~ & Co. 

Ave., Boston, Mass. 

FISCHER J. Fischer & Bro 

119 West 40th St. New York City. 
GALAXY MUSIC CORPORATION 

17 West 46th St., New York City. 
GRAY, The H. W. Gray Co. 

159 East 48th St, New York City. 
MARKS, Edward B. Marks Music Corp. 

R.C.A. Bldg., Radio City, New York 
SUMMY, Contes F. Summy Co. 

a 6S. My 4 9 Ave., Chicago, Wl. 
WOOD, The B. . Wood Music Co. 
88 St. bre St., Boston, Mass. 
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NATIONAL Academic Cap & Gown Co, 
821 Arch St., Philadelphia, Pa. 
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AEOLIAN-SKINNER ORGAN CO. 
ain Office: Boston, Mass. 

New York: 4 East 53rd St. 
AUSTIN ORGANS INC. 

Main Office: Hartford, Conn. 

New York: 522 Fifth Ave. 
CASAVANT FRERES 

St. Hyacinthe, P. Q., Canada. 
HILLGREEN, LANE & CO. 

Main Office: Alliance, Ohio. 

New York: G. F. Dohring, 225 Fifth Ave. 
MOLLER, M. P. Moller Inc. 

Main Office: Hagerstown, Md. 

New York: | East 42nd St. 

Philadelphia: 3729 North |0th St. 
WICKS ORGAN CO. 

Highland, Illinois. 
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BARNES, William H., Mus.Doc. 

1112 S. Wabash. Ave., Chicago 
MONTAGUE, Laurence H. 

81 Princeton Blvd., Kenmore-Buffalo, 

Roy gn with Wicks Organ Co.) 
RICHARDS, Emerson 

"Atlentie City, N. J. 
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CUSTODIANS 


DELOSH BROTHERS, 

Guaranteed used organs, tuning, maintenance 

35-08 105th St., Corona, N. Y. HAv. 4-8575. 
DOHRING, Gustav F. 

225 Fifth Ave., New York, N. Y. Ashland 4-2348 
MOHR, Louis F. Mohr & Co. 

2899 Valentine Ave., New York City. 
RAYMOND, Chester A. 

176 Jefferson Road, Princeton, N. J. 
SCHLETTE, Charles G 

Church organs rebuilt, tuned, repaired; yearly 

contracts; Blowing plants installed; etc. 




















1442 Gillespie Ave., New York. WéEst. 7-3944. 
EQ@UIPMENT 
Blowers,. see Spencer-Turbine 
DEAGAN, J. C. Deagan Inc., Percussion 


1770 Berteau Ave., Chicage, 
Electric-Action, see Reisner 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los "Angeles, Calif. 
ORGAN SUPPLY CORP., ~— parts & supplies, 
540 East 2nd St., Erie, enna. 
“ORGOBLO," see Spencer-Turbine 
Percussion, see Deagan, and Maas. 
REISNER, W. H. Reisner Mfg. Co. Inc. 
Action —_ A all kinds 
Hagerstown, 
SPENCER TORBING — Blowers 
Hartford, Conn. 





TAO. DIRECTORY 








AMERICAN ORGANIST, THE 

Richmond Fang Island, New York, N. Y. 
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CLOSING DATES 

lst of month, main articles, photos, 
reviews, past-program columns. 

10th, all news-announcements. 

15th, advance programs and events 
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18th, dead-line, last advertising. 

Photographs: black glossy prints only, 
not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 
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“MY FINGERS KNOW IT, MY EARS KNOW IT—BUT | DON’T KNOW IT.” 


“MY FINGERS KNOW IT, MY 


EARS KNOW IT—BUT i DON’T KNOW IT.” 


“MY FINGERS KNOW IT, MY EARS KNOW IT—BUT | DON’T KNOW IT.” “MY FINGERS KNOW IT, MY 





Memorization IS being taught Successfully 


You CAN learn to Memorize 


A Practical Correspondence Course Especially Designed for Organists 


COMMENTS 








“Your lessons are cleverly worked out and have provided just what is needed. They have 
been most helpful.” §“The course did me a lot of good and I am very grateful.” §“Your 
course is the most clever one I ever saw. Before I could never memorize even a few lines. 
Many thanks.” §“This is the best course I have ever taken.” §“I am finding the course most 
helpful. I never dreamed that such a course could be so thorough. I look forward to 
each lesson with keen anticipation.” §“Your course has given definiteness and system to 
what formerly was largely ‘chance.’ It does take the ‘jittery’ feeling out of performance.” 
§“Played five recitals without notes and had a grand time. With your help I felt secure.” 


For information write to 


WINSLOW CHENEY 


«Ll MON J.NOG | LNG—LI MON Suva 





1425 Broadway 





* — Metropolitan Opera House Studios 


. New York City 
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The Organ 


A Quarterly magazine unique in Europe 


devoted exclusively to organs new and old; superb halftone 
illustrations and descriptions of the organs by builders, 
organists, and connoisseurs. Invaluable to all who take pride 
in their knowledge of organs throughout the world. Four 
issues a year. Subscription $2.60. 


Published in London by Musical Opinion. 


By exchange arrangements remittances may be sent to 
Organ Interests Inc., Richmond Staten Island, New York. 


Contemporary American Organ 
By WM. H. BARNES, Mus. Doc. 


Ist Edition 1930 
2nd Edition 1933 
3rd_ Edition 1937 
Such Popularity Must Be Deserved 























Oberlin Conservatory of Music 


A Department of Oberlin College 
5 
Exceptional Advantages for the Organ Student 
23 Organs for Teaching and Practice 
Specialist Teachers 
Bruce H. Davis — Leo C. Holden — Arthur Poister 
Choir Singing and Choir Direction with 
Harold Haugh 


eg 
Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 





8x10, 366 pages, profusely illus- 
trated, cloth-bound. “Amazingly 
comprehensive,” the book gives a 
complete and understandable picture 
of the mechanical side of organ 
building as it is practised today in 
America. The only book in Eng- 
lish since the monumental ART OF 
ORGAN BUILDING by Audsley that 
deals adequately with the mechanics 
of the organ. 


$2.50 postpaid 
Residents of New York City add 5¢ sales-tax 


J. FISCHER & BRO. 
119 West 40th St., New York City 


or 
ORGAN INTERESTS INC. 
Richmond Staten Island, New York City 
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